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When I began compiling this A to Zed guide, I
thought it would take a few hours of probing, hunting,
gathering, and collating. As with so many expectations
about the heavy metal band known the world warmed over
as Spinal Tap, [ was wrong. It took hours upon hours, days
upon days, cold beers upon cold beers. In the end, I found
myself with little more understanding of the phenomenon
known as Tapmania or the Tapheads who are caught up in it
—only a sickening sense that I had wasted several months of
my quickly shortening life on a band whose only distinction
is that they play loud and their lyrics sometimes rhyme.
More significantly, perhaps, is that with each passing year,
more of Tap’s fans are learning to read. Thus this guide.

What I hoped to do was document every ounce of
creative energy and tension that Tap has inspired in its fans
and other bands (none of whom you’ve heard of or, perhaps,
even exist). My friends, after viewing the 40,000-word draft
of the A to Zed guide and literally wiping the glaze from
their eyes, accused me of being anal-retentive about Tap.
No, I replied, I am anal-inventive.

I’m not alone in my appreciation for the English
rockers that dedicated fans know simply as “them guys.”
Marty DiBergi’s well-received documentary about the
band’s 1982 U.S. tour inspired widespread interest in Tap,
whose fortunes were sagging. As the New York Times noted
during the band’s 1992 Break Like the Wind tour, “the
impact of This is Spinal Tap cannot be underestimated. Fans
can recite scenes verbatim. Phrases such as ‘It’s such a fine
line between clever and stupid’ [sic] have become part of the
rock vocabulary. Songs from the movie are considered
classics.” Rolling Stone, on the other hand, once described
Tap’s music as “simple and brainless.” So opinions vary.

On Tap’s now-defunct 900 phone line, David noted
that “it’s important to know everything you can about the
band,” and with this A to Zed guide, Tapheads of all
persuasions (including the easily persuaded) can learn
everything they ever wanted to know about Tap—and more.
Much more. Much much more. Much much much much
more. So much more that if you try to swallow it all, you’ll




need an antacid, one of those little cherry ones are nice, or
the plain if you don’t like fruit flavors.

The Tap basics are all here to be digested, from
aluminum foil to miniature bread to Yes I Can. Every morsel
that could be squeezed was squeezed, including outtakes and
commentary from the 1994 and 2000 re-releases of
DiBergi’s rockumentary (if you will), dozens of forgotten
magazine and newspaper articles, and the official band
biography, Inside Spinal Tap. Its author, Peter
Occhiogrosso, has reviewed the A to Zed guide and even
called a priest in an attempt to have it blessed. Because of
Tap’s well-known contract with Satan to sell their souls,
their mother’s souls and their sister’s puppies’ souls for
fleeting fame, this proved impossible. The guide remains
damned.

One of chief criticisms of DiBergi’s film was that he
chose not to portray the illicit drug use or wild sex that is
commonly associated with heavy metal bands, although
more of this activity is apparent in outtakes. With the
exception of keyboardist Viv Savage and drummer Mick
Shrimpton, the entourage is never shown ingesting anything
more harmful than alcohol and marijuana. And only one
groupie was captured on film with her clothes off as she
spent a great deal of time looking for a lost contact lens in
the nude, apparently so she would be able to see where she
left her knickers.

DiBergi would later explain that he left the drugs and
sex on the cutting room floor because by the time he caught
up with Tap in 1982, there wasn’t much of it to film. David,
Nigel and Derek had been together for 15 years and had
grown out of the experimenting phase that overtakes many
younger bands. They also may not have been able to afford
many drugs or impress many groupies, seeing that half of
their tour was canceled and they tried to market a black
album.

But we’re not here to pick nits. David, Nigel and
Derek, whatever their faults, have risen above the everyday
head-banging bullshit to capture our hearts and wallets with
overpriced, shoddy goods. It’s as if they were our big toe,




which we stubbed on a brick, then when we bent over in
pain, we saw a dime and banged our head on a low shelf
trying to pick it up. That, really, somehow, sums up Tap: A
painful journey toward a tiny reward that’s out of reach. The
Village Voice once noted that “David, Nigel and Derek
aren’t stupid, exactly, but they’re certainly clods, average
guys who parlay minimal musical talent, dogged ambition
and the luck of the zeitgeist into 17-years-and-counting of
lowbrow fame and fortune.”

Despite the band’s disdain for DiBergi’s
documentary, Entertainment Weekly credits it with making
Spinal Tap “a household name” (although only in homes
that aren’t occupied). During my research, the lone poor
review of This is Spinal Tap I could find appeared in Creem,
a magazine read chiefly by teenage boys who are still
mastering the air guitar. John Mendelssohn wrote that the
film was “a self-indulgent bore” and “a maddening exercise
in squandered opportunities.” In addition, he felt it had
“long, long stretches without anything even remotely
amusing being said or done,” that “you get tired of Nigel,
the most brainlessly insipid lead guitarist in the history of
British rock™ and that “the music is atrocious. You’ll spend
lots of your time watching This is Spinal Tap yawning or
wishing you’d brought earplugs.”

They can’t print that, can they?




This Tap bio, titled “Meet the Artists, "was written by Chip
Rowe and appeared in the June 2001 issue of the Stagebill
for Spinal Tap’s performance that month at Carnegie Hall.

SPINAL TAP first performed together in December 1966 at
the London's Music Membrane. DAVID ST. HUBBINS
(lead guitar, vocals) and NIGEL TUFNEL (lead guitar) had
met as schoolboys in Squatney, England, two decades
earlier. In 1964 they formed the Originals (later the New
Originals, later the Thamesmen). In 1967, bassist DEREK
SMALLS joined the group, and soon after Tap released its
first hit, "(Listen to) the Flower People." As Tap biographer
Peter Occhiogrosso would note, "The song captured the
soon-to-be-Satanic band in a state of innocence, imparting
its belief not only that flower people indeed exist, but that
we should listen to them."

At about this time, Spinal Tap unleashed its famous
"twin-guitar" style during performances at the Electric Zoo
in Wimpton. One critic called the development "an
unmarked exit on the unlit road of rock and roll." Rolling on
the crest of the wave of the energy of the moment, Tap
birthed albums and buried drummers throughout the
Seventies. Each of its efforts was noted by critics, including
Blood to Let, Intravenus de Milo (which went bronze, with
one million copies returned), The Sun Never Sweats and
Bent for the Rent. This past year, the latter album became
the first item to be listed on Ebay in a Reverse Double Dutch
Auction, in which the seller offers to pay someone to take it
off his hands.

In 1982, to support the release of their album Smell
the Glove, the band began a tour of America. Filmmaker
Marty DiBergi went along to record "the sights, the sounds,
the smells of a hard-working rock band on the road," but
apparently settled for Spinal Tap. His rockumentary,
released in 1984, captured Tap having a great many
consecutive bad days. The band would later claim that
DiBergi had "butchered" them with selective editing (e.g.,
Derek's pod opened nearly all the time, and the group
eventually found the stage in Cleveland). "People are not




interested in things that go well," explained Nigel. "They
don’t want to see headlines that say, ‘Baby Chipmunk
Found on Highway: Unharmed, Warm and Fluffy.” But if
you say ‘Overweight Man Gets Head Stuck in Toilet,
Sweating, Smelling Bad,” well they’ll run down and buy that
one."

Spinal Tap retired to relative obscurity until 1991,
when the group began recording Break Like the Wind and
preparing for a tour that would end with a sell-out
performance at the Royal Albert Hall in London. This past
year, MGM released enhanced video, DVD and theatrical
versions of This is Spinal Tap. The group recorded a single,
Back From the Dead, to distribute from SpinalTap.com, and
also performed live on several American television
programs. A promotional blitz followed with action figures,
trading cards, Stonehenge candles, T-shirts and caps, each of
which sold in the hundreds. The band also announced plans
to appear in select North American cities with
CAUCASIAN JEFFREY VANSTON on keyboards and
SKIPPY SKUFFLETON on drums. Fans responded in
small, puzzled groups, banging their heads to an invisible
beat. They knew, solemnly, respectfully, hopefully, that this
might be — after 34 years of heavy metal — the last time
they would see Spinal Tap perform live on stage. Tap on,
brothers and sisters. Tap on.




Abbey Records: See Gimme Some Money.

Access No Areas: Laminated VIP passes sold at concession
stands during 1992 “Break Like the Wind” tour. (SC)

Action Figures: Poseable David, Derek and Nigel dolls
released in the fall of 2000 by Sideshow Toys. The 12-inch
figures are dressed as the band members appeared in the
film while performing "Tonight I'm Gonna Rock You
(Tonight)." Sculpted by Mat Falls, each sold for about $25.
David came with a Cherry Burst Gibson Les Paul guitar,
Jeanine's zodiac sketch pad and a miniature Intravenus De
Milo album. Nigel had a white Flying V guitar, an amp knob
that goes to 11 and the Shark Sandwich album. Derek had a
white B.C. Rich Eagle bass, a foil-wrapped zucchini and the
Rock and Roll Creation album. Each figure also comes with
a guitar-shaped, autographed foot stand and arrives in a "full
color" black box. Sideshow also planned a second series of
Tap dolls that spoke, but they never came to be. Said Derek:
"My legs are so much longer than they are in real-life. I'm
the same height as David and Nige, which is basically a
revelation to all of us." (ME)

Adams, Jimmy: One of two horn players to tour with pre-
Tap David/Nigel bands during turbulent 18-month period in
1965-66. See also Clovington, Geoff.

Aftertaste: See Savage, Viv

(Again with the) Flower People: See Heavy Metal
Memories

Albums: Tap has released 17 albums since it formed in
December 1966: Spinal Tap Sings “(Listen to the) Flower
People” and Other Favorites (1967), We Are All Flower
People (1968), Silent But Deadly (1969), Brainhammer
(1970), Nerve Damage (1971), Blood to Let (1972),
Intravenus de Milo (1974), The Sun Never Sweats (1975),
Jap Habit (1975), Bent for the Rent (1976), Tap Dancing




(1976), Rock ‘N Roll Creation (1977), Shark Sandwich
(1980), Smell The Glove (1982), Heavy Metal Memories
(1983), Spinal Tap: The Original Soundtrack Recording
from the Motion Picture “This Is Spinal Tap” (1984) and
Break Like the Wind (1992). It should be noted that all of
Tap’s albums were critically acknowledged, but few of them
are available as backlist titles. Derek: “Those albums were
never rereleased on CD, and a lot of those stores are a bit
totty-nosed about that. David: “There's too much raw energy
to be captured on the cold surface of a CD.” Smalls: “These
weren't digital sounds, they were big, fat analog sounds, and
the digital machines try to interpret them and they go, ‘Wait
a minute, that’s a one and it’s a zero,” and the whole thing
breaks down.” David: “The machines are too stupid to
process our music. We've done a marvelous thing with the
Special Edition DVD to improve the sound of the music. We
used the Louderator, which made it louder, and the
Boomerator, which gave it more bottom.” (EW1) See also
Bootlegs; Unreleased Albums; individual album titles.

All The Way: Well-known Sinatra tune. See Pishedda,
Tony.

All the Way Home: Recorded on 14 December 1961 at a
small studio on Squatney Road in East London. David and
Nigel were friends at the time but David was with the
Creatures and Nigel with the Lovely Lads. “I’m standing out
beside the railroad track/And I’m waiting for that train to
bring you back/If she’s not on the 5:19/Then I’'m gonna
know what sorrow means/And I’m gonna cry cry cry all the
way home.” Remixed from mono into fake stereo and
released in 1992 on “Break Like the Wind” after Nigel
found the original demo tape in a box in his storage loft.
David: “One box he thought contained women’s
underclothes, which he used to collect as souvenirs. He
opened it up, expecting the memories to come flooding out,
and he saw this tape.” (NYT) Nigel: “It was an amazing
discovery, sort of like King Tut.” (NY) Nigel, on the demo
tape’s history: “We had an acetate we shopped around, but
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we didn’t actually have appointments. We’d just show up
and they’d say, ‘Bugger off.” Or we’d play it for them and
they’d read the mail or order breakfast. We didn’t really
make a big dent in the industry, but looking back at it, for all
the youthful sass, it’s quite a mature work.” (GW) See also
Squatney District.

Altamont: Disastrous free concert at the Altamont
Speedway in San Francisco in 1969. Headlined by the
Rolling Stones, the concert ended when the Hell’s Angels,
hired for security, stabbed a fan to death. Spinal Tap had
been scheduled to warm up the crowd but missed a
connecting flight. (HS) See also Woodstock.

Aluminum Foil: Wrapped around a zucchini by roadie
Moke during the 1982 tour so that Derek could put the
expand back in his Spandex. Prompted after David and
Nigel suggested on the tour bus that there “was something
missing in terms of thrust” in Derek’s “power zone.” Nigel:
“There should be a bit of projection.” During the filming of
“This 1s Spinal Tap,” Derek was asked to remove the
appendage by an airport security guard after he set off the
metal detector. In the commentary on the Special Edition
DVD, he explained that the Moke wrapped the vegetable to
prevent it from rotting against Derek’s thighs. (DV) See also
Penis; Zucchini.

America (alt: If I Were King of America): After Nigel
leaves the band during the 1982 U.S. tour, David refuses to
play this homage to America in concert because it is
“Nigel’s tune.” Written after the band visited Washington,
D.C., it includes culturally savvy references to icons such as
the Brady Bunch, Smokey Bear, Afro-Sheen, the FBI and
Johnny Appleseed. The guitar riffs were recorded at the
Rainbow Trout Recording Studio near Denver during a
session that was partially caught on film for DiBergi’s
documentary. Released on the soundtrack to “This is Spinal
Tap,” although it’s not performed in the film.
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American Bandstand: After the release of “Smell the
Glove” in 1984, this popular American teen dance show
refused to allow Tap to perform the single, “Hell Hole,”
unless the band dropped the word “hell” from the lyrics.
Derek: “They’d only let us say the ‘hole’ part.” (LAT) The
episode was reminiscent of problems that the Rolling Stones
and the Doors had in the 1960s with Ed Sullivan.

Andretti, Mario: Auto racing legend owns the rights to an
unspecified Tap song, which he purchased when former
manager lan Faith secretly sold the band’s catalog. (OS)

Apso, Lhasa: One of two back-up vocalists to perform with
David/Nigel bands during 18-month period in 1965-66.
Dated Ronnie Pudding; their subsequent break-up gave the
bassist “a heart blister” and led to his ill-advised attempt at a
solo career. Later dated David, and her bum became the
inspiration for “Big Bottom.” (RL) See also Big Bottom;
Pudding, Ronnie; Scrubbs-Martin, Julie.

Aquarium of the Pacific: In 1995, Nigel became a junior
ichthyologist at the Aquarium of the Pacific in Southern
California. “I need something very quiet in my life—quieter
than music. The first thing you learn is to point to signs.”
Nigel later was promoted to the big tank, where he fed
lettuce to various fish. “There are more than five different
kinds of fish—big, tiny and medium.” He demonstrated
some of his feeding techniques on a 2000 episode of VH1’s
“Where Are They Now?” “If you hold your hand up with
five fingers it means, don’t hurt me. The medium fish are the
ones you have to worry about because they have a chip on
their shoulder. The medium-sized fish will say, ‘You come
here’ and then bite you on your bum, which is what
happened to me.” (VHI)

Arrested Development: See Preserved Moose.

A Spinal Tap Reunion—The 25th Anniversary London
Sell-Out: This television special, which aired on NBC-TV
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on 31 December 1992, included highlights from Tap’s 7
July 1992, concert at the Royal Albert Hall in London that
closed its “Break Like the Wind” tour. Hosted by Martha
Quinn, the program sported cameos by Marty DiBergi, Jeff
Beck, Robin Williams, Paul Anka, Richard Lewis, Kenny
Rogers, Martin Short, Mel Torm¢ and Jamie Lee Curtis.
Jackson Browne and Pat Sajak were credited but did not
appear. A longer version of the program was released on
home video as “The Return of Spinal Tap” and includes live
performances of 21 songs. Directed by Jim DiBergi, with
concert footage by Lauren Eton-Hogg. See also Cher;
Folksmen; Food; Scott, Willard.

Ass-casters: See Butt casts.

Astrology: David’s girlfriend (and later wife), Jeanine
Pettibone, attempted to use the star signs of the cities and
venues that the band was scheduled to visit, as well as their
own, to chart their course during the last legs of the 1982
tour. (The band’s sign is Virgo.) At one point, in a
Cleveland restaurant, she presented sketches of KISS-like
makeup the boys could wear to fight the drabs. Viv was
revealed to be a Libra, Nigel a Capricorn, David a Leo,
Mick a Harlequin (“we didn’t know your sign”’) and Derek
some kind of hideous spider creature (Cancer). After Derek
suggested that the band instead return to the Stonehenge
stage show, Nigel drew a plan on a napkin and the Zodiac
theme was abandoned. Years later, Jeanine remained
convinced that the timing for the tour had been wrong. “You
don’t get an audience if you don’t have the stars and planets
in alignment.” (VH1) See also Black Magic.

Atlanta: Stop during 1982 U.S. tour, although the gig was
canceled. See Recording Arts Merchandising Association.

Attack of the Full-Figured Gals: One of two films that
Marty DiBergi turned down in order to direct “This is Spinal
Tap.” See also On Golden Pond—3D.
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Audible Death (Gaswind, 1969): Bootleg album recorded at
Electric Zoo during Megaphone recording of the live album,
“Silent But Deadly.” Background includes continual sound
of someone choking, as well as an unabridged two-hour
performance of David and Nigel’s trademark duo-solo,

“Short ‘N Easy.” (IST)

Austin, Texas: Stop during 1982 U.S. tour where the band
pulled out all the stops by reviving its Stonehenge stage
production. After a tense meeting following the
performance, manager lan Faith quit. He was immediately
replaced by Jeanine Pettibone. See Deutsch, Polly;
Stonehenge.

Authorized Personnel Only: Sign on a door in the bowels
of Cleveland’s Xanadu Star Theater that eluded Tap for 45
minutes as they searched for the stage. A janitor attempted
to point the way, telling the boys to “open that door, that’s
the stage.” David: “You think so?”” Janitor: “You’re
authorized. You’re musicians, aren’t you?” David: “We’ve
got guitars, yeah.”

Baba Ram Dass Boot: Guru who counted Nigel among his
followers amidst the spiritual wasteland of the 1970s. David
also attended a few meditation sessions, but it wasn’t until

he met Jeanine Pettibone in 1977 that he would later say he
found his cosmic center. (MD1)

Back From the Dead: Single released online in MP3 format
to promote the 2000 rerelease by MGM of This is Spinal
Tap. The band also performed the song on “The Late Show
with David Letterman.” Derek would recall that the
recording session "had been very harmonious. Having only
12 hours in the studio may have helped, but so did the
presence of Skippy Scuffington, our latest drummer. He has
a very calming influence on us, which may be because of the
spiritual calm that allows him to take the Tap drummer's seat
in the first place. Or maybe it’s the drugs." (PB)
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Back in the Saddle Again: Working title for the album that
would become 1992’s “Break Like the Wind.” (BG) Also
reported as “Back in the Harness Again.”

Backstage Arrangements: Before a show at Vandermint
Auditorium at the University of North Carolina in 1982,
Nigel pulled manager Ian Faith aside to tell him that, after a
half hour of effort, he couldn’t figure out how to get the
meat on the tiny slices of bread without breaking them.
Exasperated, Ian insisted that the ordeal not affect Nigel’s
performance. The guitarist assured Ian it wouldn’t. The
exchange, captured by DiBergi for his film, was reminiscent
of demands made by bands such as VanHalen, which
reportedly banned brown M&Ms backstage. Nigel would
later blame DiBergi in part for the scene. Nigel: “It was total
manipulation. He was trying to confuse me, and it worked.”
David: “I don’t think you were being unreasonable.” Nigel:
“It showed that I was a professional, and he twisted it.”
(DV)

Backwards Masking: Despite claims by anti-fun crusaders
that “Christmas for the Devil” contains hidden messages if
played backwards, David has insisted that it’s another Tap
song that has hidden messages. Band biographer Peter
Occhiogrosso says David once told him “the message is
something like, ‘Hey, you’re playing the record
backwards—turn it around.” But he couldn’t remember
which album it was and he ruined his turntable spinning
them all backwards by hand trying to find it.” In 1982, Nigel
had hinted that it is “Christmas” which contains masking.
The band “phonetically figured out what we’re doing and
tried to sing backward” in the studio because they didn’t
realize you could achieve the effect electronically. (HS)
What Tap says in the masking—if anything—has been the
subject of much debate. Occhiogrosso points out that the
picture disk of the single has visual backwards masking,
which may be where the confusion began. “You look at it
normally and it looks like a picture of Tap,” he says. “But if
you play it backwards it looks like Satan.”
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Baked Beans: In a 1992 interview, Nigel offered his views
of what he liked best about the United States: “The baked
beans, which we cannot find the same way in London. They
look like little people all huddled together, as if they were
saying, ‘If we stay close, we’ll be warm. If we go out on our
own from this little container, we’ll freeze; so surely, we
must stay together.” “ (NY)

Baker, LaVern: Artist whose album, “Tweedlydee,” was
the first record David owned as a boy. (MH) See also
Cheeks, Blind Bubba.

Ballads: During an interview in 1992 with Canada’s
MuchMusic, Tap explained why its songs have become
slower. Derek: “As we grow older and think about deeper
things, we write more ballads. You want to have time for
people to hear the lyrics, so you slow the song down.”
David: “Unfortunately that slows the lyrics down too, so
you’ve got to wait a bit longer for the next lyrics to come
along once you understand the previous ones.” See also Just
Begin Again.

Band Names: Before settling on Spinal Tap, the boys
changed the band’s name often. The most resilient turned
out to be the Originals, the New Originals and the
Thamesmen. During the 18 months after a 1965 tour of the
Benelux countries as the Dutchmen, what would be Tap was
known as the Rave Breakers, Hellcats, Flamin’ Daemons,
Shiners, Mondos, the Doppel Gang, the Peoples, Loose Lips,
Waftles, Hot Waffles, Love Bisquits, Bisquits, Silver
Service, the Mud Below and the Tufnel-St. Hubbins Group.
(IST) Tap also used the names Anthem and the Cadburys in
1976 during a dispute with its recording label, Megaphone.

Barnum, J.J.: Cleveland deejay who interviewed Tap
before their Xanadu Star Theater performance during scenes
that Marty DiBergi cut from his documentary. While the
show’s first listener called in to ask about Stonehenge, the
second wanted to know pitcher Ferguson Jenkin’s total
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career shut-outs. To the surprise of the other band members,
Mick gave a rundown of Jenkin’s career. See also Fufkin,
Artie; Shrimpton, Mick.

Barth, Larry: One of two men charged in 1977 with
impersonating Tap and performing three profitable shows in
New Jersey. Barth ran a booking company called Creative
International Artists (CIA). (SC) See also Gorecki, Manny.

Baseball: American spectator sport. See Shrimpton, Mick.

Bass: See Big Bottom; Claypool, Les; Philadelphia;
Pudding, Ronnie; Smalls, Derek.

Beatles, The: Although the members of Tap have said
repeatedly that they respected the Fab Four, they also felt the
Liverpool group were poseurs. David: “It wasn’t what you’d
call gritty, hard music. It was more like really accomplished,
professional music.” (GW) See also Bitch School; Chapeau
shop; Rainy Day Sun.

Beavis and Butthead: MTV cartoon in which title
characters watch "The Majesty of Rock" music video during
a 1993 episode entitled "Stuart’s House."

Beck, Jeff: Although an accomplished guitarist in his own
right, Beck has never been able to shake the accusations that
he is just another “Nigel Tufnel lookalike.” Made a guest
appearance on title track of Tap’s 1992 album “Break Like
the Wind” and in “A Spinal Tap Reunion.” See also Solos.

Becker, Walter: Former member of Steely Dan who wrote
technical notes for Tap’s 1992 album, “Break Like the
Wind.” See also Crosley Phase Linear lonic Induction Voice
Processor System.

Behind the Music: See VH1
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Belushi, John: According to producer Karen Murphy,
Belushi reportedly had a bootleg copy of DiBergi’s 20-
minute demo reel, assembled to pitch “This is Spinal Tap” to
Hollywood, in the hotel room where he was found dead of a
drug overdose in 1982.

Benelux: Tap toured Belgium, the Netherlands and
Luxembourg in support of their 1965 single, “Gimme Some
Money.” See Gimme Some Money; van der Kvelk, Jan.

Bent For the Rent (Megaphone, 1976): Tap’s first and last
glitter-rock album included songs such as “When a Man
Looks Like a Woman,” “High Heels, Hot Wheels” and, of
course, the monster “Heavy Duty.” (IST) David: “It was part
of the last dribble of the glam age.” (RL) Rated C- by
Entertainment Weekly. Supported by 1977 U.S. tour with
newly hired keyboardist Viv Savage. See also Heavy Duty.

Besser, Joe “Mama”: Tap’s largest member ever, Besser
played drums during the band’s one-date tour of Japan to
support the 1982 album “Smell the Glove” before
disappearing with the equipment. Besser made a brief
appearance at the end of “This is Spinal Tap” during scenes
from the Kobe Hall concert. David: “We assume he either
returned to the world of jazz or he died.” (GW)

Beverly Hills: After leaving the band during the Lindbergh
Air Force gig in Seattle—a dramatic scene Marty DiBergi
captured on film for “This is Spinal Tap”—Nigel retired to
the home of a friend who lives in this exclusive Los Angeles
community. While there, he wrote songs, learned to play
tennis and quit smoking. The friend was a famous actor who
played a doctor on television, as Nigel explained to DiBergi
in an interview that the director left on the cutting room
floor.

Big Ben: An inexpensive, nylon-stringed guitar that both
Nigel and David played as boys. (GP)
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Big Bottom: Classic tune from 1970 album "Brainhammer";
later included on 1984 soundtrack. The band wrote the lyrics
in 20 minutes (DV) to what has become Tap’s most covered
song, most recently by Soundgarden. Within weeks after its
1984 rerelease, the poetic yet disturbing lyrics "My baby fits
me like a flesh tuxedo/I love to sink her with my pink
torpedo" had become an anthem on elementary school
playgrounds across the United States. Derek, on the song’s
effects on fans: "We got a lot of girls with big bottoms
coming backstage. You get what you ask for in the world of
rock 'n roll." (PE) Nigel, on the song’s controversial lyrics:
"It’s not like we’re saying women are this or women are
that. We are merely making, if you like, a scientific study of
the bun." David: "We do not consider the subject of this
song a human being at all but merely part of one. That gives
us license to be as free as we want." (SNL) In the exclusive
"Talk With Tap" interview on the UK CD single of "The
Majesty of Rock," the band went further, explaining that the
song is "an ode to women." Nigel: "It’s really our love of
those creatures of the smaller version." David: "And the
lower smaller version." Derek: "And the bigger, bottom part
of their smaller version." David: "And just below the lower
middle section of their person." Nigel: "Women will say
‘Big Bottom’ is sexist, but aside from women, who says it is
what I’d like to know." In a 1996 interview, David explained
the inspiration for the song: "I was dating a beautiful woman
who went by the professional name of Lhasa Apso.
Extraordinary beautiful...." Derek: "With one small
exception." David: "But that exception was the inspiration.
End of story." (AOL) Finally, here is why the song has so
much bass. David: "All of us are great admirers of reggae
music, and we all agreed that, you know, they all had this
great kind of throbbing, pounding bass. It made the finest
stereo equipment sound like it was broken, that’s how great
these bass parts were. So we just put as much bass as we
could in this one, hopefully too much." See also Apso,
Lhasa; Code; Philadelphia; Throats.

Big Bottom Rose: See Smalls, Derek
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Biopic: Asked on VH1 who would play them if anyone ever
did a biopic about the band, David said actor Liam Neeson,
Derek said Aerosmith frontman Steven Tyler, Nigel said
television actor Sid Melton (“Green Acres,” “Make Room
for Daddy’’) and Mick Fleetwood said John Cleese.

Bitch School: Single from band’s 1992 album, “Break Like
the Wind” that critics have noted sounds remarkably like
“Hell Hole,” the band’s hit from 10 years earlier. Tap took
some lumps from feminists for the song because of its
apparently misogynist lyrics. The boys were quick to defend
themselves. Nigel: “It’s a song about dogs and our love for
dogs and the disciplining of those little creatures—’You’re
fetching when you’re down on all fours.” Well, dogs walk
on all fours and they fetch, obviously. End of discussion. It’s
not my fault society has changed and we’re the victims.”
(BG) David: “We had another verse where we mentioned
kibble. If we’d left that in, there’d be no confusion.” (GW)
David insists the entire “Break Like the Wind” album was
actually a celebration of womanhood: “I’ve finally faced and
embraced the female within myself. I’d never met her before
but I gave her a big squeeze.” (LT) As if to supply ammo to
critics, Tap’s music video for the single was set in an all-
girl’s school and didn’t include a single dog. (The video was
banned by one Australian video channel, VM, because its
programmer, former Polymer promotions man Artie Fufkin,
considered it sexist. In the United States, MTV would only
run an edited version.) Despite the fact that there was never
any affection between the two bands, “Bitch School” drew
comparisons to Beatles classics such as “Martha My Dear”
and “Norwegian Wood.” These comparisons were made by
David and Derek, however. (BB) See also The Beatles.

Bizet, George: See Carmen.

Bjork: Not the singer. See Computers; St. Hubbins, David.
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Black: Color that neither reflects nor transmits light, up to
and including the point where it can get none more black.
See Metallica; Smell the Glove.

Black Album: See Smell the Glove.

Black Magic: During the press tour for “Break Like the
Wind,” Nigel said that the Tap’s success was due to “luck
and some dabbling in black magic.” (GN) See also
Astrology; Backwards Masking.

Black Sabbath: See Stonehenge.

Blanc Box: Experimental effect maker in development by
David. Conceived by Mel Blanc, who did voices for Warner
Brother cartoons. David: “It makes the guitar sound like it’s
doing the voice of the Tasmanian Devil or Daffy Duck.”
(HS)

Blood to Let (Megaphone, 1972): Largely ignored by
critics, this album was part of what the official band
biography calls a “three-year musical backwater.” (IST)
Entertainment Weekly concluded that the album was
“suffering from a certain sameness that set in during Tap’s
meteoric rise to the middle of the pack™ and rated it B-.

Boccherini, Luigi (1743-1805): Italian composer and cellist
who wrote more than 400 works. A snippet of his most
famous composition, “Minuet from String Quintet in E
major, G.275,” is covered by Nigel and David at the end of
“Heavy Duty.”

Bolas, Niko: One of four men hired by Tap to produce its
1992 album, Break Like the Wind. Derek: “We’re hedging
our bets. Because maybe one of them might get it right, we
figure.” (RS)

Bond, Peter “James” (1949-1977): Tap’s third drummer,
the curly-haired Bond replaced Eric “Stumpy Joe” Childs in
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1974 shortly before the release of “The Sun Never Sweats.”
David remembers the drummer as “the ultimate
professional” and a “snappy dresser.” (IST) Three years
after he joined the band, while performing at the Isle of
Lucy Blues-Jazz (alternately Jazz-Blues) Festival with
Buddahead, Bond spontaneously combusted in what many
audience members believed was part of the show. (AOL)
(At the time, the other members of Tap were regrouping at
Nigel’s castle in Lichtenstein after the Megaphone disaster.)
Nigel: “He just was like a flash of green light, and that was
it. Nothing was left. Well, there was a little green globule on
his drum seat. It was a small stain, actually.” Bond’s charred
drumsticks were retrieved by manager Ian Faith as
mementos. (EW) Nigel, who has always been close to the
band’s drummers, says Bond’s death was particularly
traumatic because “he owed me money.” (IST) Bond was
succeeded by Mick Shrimpton, who would himself later
spontaneously combust. See also Spontaneous Combustion.

Bone Farm: Working title for “Sex Farm.”

Bootlegs: Although there are five catalogued in the official
band biography, Derek admitted in one interview that Tap
had created many themselves, hoping to generate interest.
(IST) Fans have since been circulating a muddy bootleg of
an October 6, 1991 performance by Tap at the RIP
Magazine party. The set included “Hellhole,” “Break Like
the Wind,” “Big Bottom” and “Heavy Duty” (with Joe
Satriani) and broke a long period of silence by the band. A
nine-song performance recorded April 5, 1984, during a
performance at the Music Machine in Los Angeles also is in
circulation. See Audible Death; Got Thamesmen on Top;
It’s a Dub World; Live at Budokkan; Openfaced Miko; Top
Hit for Nows.

Boots: A Tap superstition holds that if Derek’s boots come
off easily after a performance, the band played a good set.
The ritual was captured on film after the 1982 tour’s
Cleveland show but not included in DiBergi’s documentary.
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Bop She Bop: Variety show on which Spinal Tap made its
U.S. television debut, performing “(Listen to the) Flower
People.” See also American Bandstand; Pop, Look & Listen.

Boston: A gig in this town was canceled during the 1982
U.S. tour. In DiBergi’s documentary, Ian is shown telling
the band not to worry because Boston is “not a big college
town.” David would later comment: “That turned out to be a
lie.” (DV)

Boxed Set: A much-discussed but never realized project that
had been shelved indefinitely as of June 1992, when Tap
was informed that former manager lan Faith had secretly
sold its back catalog. (OS)

Brainhammer (Megaphone, 1970): Tap’s fourth album,
rated A by Entertainment Weekly. “The band hits its
lumbering stride, moving with a lean, mean aplomb of a
brontosaurus in fighting trim.” Includes the anthem/tribute
“Big Bottom,” which “brilliantly foreshadows Queen’s later,
lesser ode to the bum cheek, ‘Fat-Bottomed Girls’.” Also
includes the rocking “Lie Back and Take It” and the sultry
“Swallow My Love.” (IST) Fans should note that the liner
notes on the “This is Spinal Tap” soundtrack are in error
when they list the release of the song in 1973. It was the title
track of the 1970 album “Brainhammer.” See Punk rock.

Breaking up: Though the group has had its times of trial,
including the melt-down shown in “This is Spinal Tap,” it
has managed to stay together. David: “We did give up the
group for good many times. Even in our really golden years,
we'd still break up every couple of weeks.” Derek: “The
longest bridge is the one the most people jump from. David:
“That's right. And you know the perforated part in the toilet
paper? That never tears first, does it. Right in the middle is
where it tears. So it's the perforation that makes it stronger.”
(EW1)
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Break Like the Wind (Dead Faith/MCA, 1992): The band’s
17th album, released on March 17, 1992. It eventually
reached the 61st spot on the Billboard charts. The boys told
Arsenio Hall soon after that they considered the title of the
album “‘sort of ironic.” David added that the album “is part
of a new maturity we find ourselves trapped in.” The album
was inspired by the supposed death of despised former
manager lan Faith, hence the label name tribute. Prompted a
six-week, 21-city tour of the United States and England that
began on May 17, 1992, at an Air Force base in Colorado
Springs, Colorado, and culminated in a sell-out on July 7 at
London’s famed Royal Albert Hall. Also inspired two music
videos (“Bitch School” and “The Majesty of Rock™), a
television special and a concert film. “Break Like the Wind”
was originally conceived as a three-album work, reminiscent
of “Jap Habit,” to be sold 20 minutes apart a la Guns ‘N
Roses “Use Your Illusion I’ and “I1.” (SP) However, the
masters for the second and third albums disappeared under
suspicious circumstances. (IST) It eventually topped at No.
61 on the Billboard chart, and more than any of their
releases has been dissected and digested in the press and by
fans. Rated A by Entertainment Weekly and given three of
five stars by Rolling Stone, although there were questions
about whether Tap had sold-out because of the many cameos
on the album by talented musicians such as Cher and Jeff
Beck. The album includes new but familiar tunes such as
“Bitch School” (which has been compared to Specimen’s
“The Beauty of Poison” and features Jeff Beck, Slash and
Joe Satriani) and “Cash on Delivery” (with Derek on vocals
and David starting out with what Nigel calls a “fat woman
tone”), classics such as “The Sun Never Sweats,” Nigel’s
“Clam Caravan” “All the Way Home” (the 1961 demo,
remixed into fake stereo) and “Rainy Day Sun,” and protest
songs such as “Stinking Up the Great Outdoors” and “Now
Leaving on Track 13” (euthanasia)—a genre the band had at
one time vowed never to write. Nigel: “What we’re saying
with this album is “We’re back. Join us, won’t you, in a
consumer sense.’ ““ (RS) Nigel also offers this: “To me, the
whole record is like those little dolls that you take apart, and
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there’s a little doll in it, and you take it apart, and there’s
another little doll. And the mystery of course, is if you could
take the smallest doll apart, what would be inside it? Would
there be another big one? That’s really ‘Break Like the
Wind’ in a metaphor masked as a parable posing as an
allegory.” (NYT) See also All the Way Home; A Spinal Tap
Reunion; Back in the Saddle Again; Bitch School; Burnett,
T-Bone; Cher; Christmas with the Devil; Clam Caravan;
Colander; Eight-Track; Extra-Long Box; Lukather, Steve;
Seattle; Solos.

Break Like the Wind II: Described by Derek as a “lost
album” that would include just one new track. (AOL) See
Goat Boy.

Breathing: In a 1992 interview, Derek compared a career in
music to breathing. “There are times when you breathe out
and times when you have to breathe in. You can’t sit around
and go, ‘I wish I had exhaled then.” “ (BB)

Brinsby: Nigel’s farm in Kent. See Inventing Shed.

Brixton, Tony: One of four keyboardists to play with
David/Nigel bands during turbulent 18-month period in
1965-66.

Brown, Tucker “Smitty”: Hotel receptionist in Memphis
who finds himself facing off with an angry lan Faith over
the band’s room reservations during the 1982 U.S. tour.
Mistakenly put band on seventh floor with one King Leisure
suite instead of setting aside seven suites on one floor. His
remark to Ian, “I’m just as God made me, sir,” became a
catch-phrase among circus performers but never spread
further. Nigel would later claim that Brown knocked on his
door at 4 a.m. wearing Japanese slippers and a mumu. “He
said he had the wrong room. Yeah, right. I had to slam the
door in his face.” (DV)

Buddahead: See Bond, Peter “James”
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Bum-casters: See Butt casts.

Burnett, T-Bone: Producer of remix of “Rainy Day Sun” on
1992 album, “Break Like the Wind.” David: “He’s an
American and very tall—the tallest producer we hired. He
came in and, with the very fine brush of an artist, he broke
down the original [1967] recording.” Derek: “He digitally
reduced the four-track to two-track and then bounced back
to three-track to get the center back.” Nigel: “Then he
electronically rechanneled it to simulate stereo.” David: “By
that time, we would have hired him to do a whole lot more,
but we ran out of money.” (BB)

Butcher, The: Derogatory nickname given to director Marty
DiBergi by the band after they screened “This is Spinal Tap”
for the first time. See also DiBogi, Marty “The Butcher”;
Pod.

Butt Casts: There were reports that during the Memphis or
Chicago stops of the 1982 U.S. tour two groupies attempted
to make white plaster casts of Derek’s and Viv’s butts for
posterity’s sake. The casts were removed too soon, however,
and did not set. Derek later recalled: “This was footage that
was almost in Mr. DiBergi's "movie," but he somehow
decided to leave it out. There was a gaggle of groupies in
some American city, perhaps Chicago, who were ass-
casters, or as we would call them, bum-casters. They liked to
cast rockers' hind ends in some kind of plaster. I don't know,
maybe they liked my ass best (or maybe David and Nige had
already fled the arena), but I spent a long post-concert
evening sprawled on my stomach with my butt-cheeks
encased in very cold plaster. I would imagine those plaster
cheeks would fetch a right pretty penny on eBay now.” (PB)

Byron, George Gordon Noel Byron, 6th Baron (1788—
1824): English poet. See Lukewarm water.

Calm Caravan: See Break Like the Wind; Nigel Tufnel’s
Clam Caravan.




Car and Driver: Magazine that Nigel is reading while
waiting in the Denver airport during a scene from the 1982
tour captured in “This is Spinal Tap.”

Carmen: Opera by George Bizet that, until his father’s
passing, David had been working on with Ivor St. Hubbin to
translate into scat. David: “Occasionally I look back at what
we've done and I think, Well, this was an enormous waste of
time, and then I realize that no, it wasn't. It brought us close
together and we got a chance to say a lot of things to each
other that we wouldn't have ordinarily. And because we
were working in the milieu of scat—a classic American
style; it's like exactly midway between opera and drivel,
which I think is a very cozy place to be—we were able to
communicate something in this free-form, non-language
language that we couldn't have in ordinary English terms. |
don't know if I'll ever finish it or not. We came a long way,
and of course the theory being that Italian, if one doesn't
speak Italian, is scat anyway, makes the whole thing a global
redundancy. Bizet was a marvelous bloke, he really knew
how to turn a tune.” David suggested that Jennifer Lopez
and Julio Iglesias could play the leads. (SH) He also has
plans for an opera called Beowulf of London. (FW) See also
St. Hubbins, Ivor.

Cash on Delivery: Song from “Break Like the Wind.” See
Dollar Sign Doubleneck Bass.

Castle: Large Scottish home known to locals as “the ruin”
that Nigel purchased as a possible tax write-off. Nigel: “I
lost my kilt on that one.” (GP) See Tufnel, Nigel.

Celebrity: A fickle mistress. Nigel, in the fall of 2000:
“Three times I’ve been recognized in five years—twice by
fish and once by a 49-year-old woman.” (VH1) See also
Aquarium of the Pacific; Fans.

Chandelier: During a performance at the University of
North Carolina during the 1982 U.S. tour, a chandelier falls
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on Mick. The accident was filmed but not used by DiBergi
in his documentary.

Chapeau shop: At the end of his documentary, Marty
DiBergi asks Nigel about his ambitions. The guitarist insists
he’d like to “work in a shop of some kind, maybe in a
haberdashery, or maybe like a chapeau shop.” The scene is
reminiscent of one that appeared in a documentary about the
Beatles, “Love Me Do,” in which Ringo is asked about his
life’s ambition. “Well, I’ve always wanted to open a posh
ladies’ hairdressers,” the drummer replied. “Perhaps a chain
of them.” (IN)

Cheap Dates: See Pudding, Ronnie.

Cheeks, Blind Bubba: A song by this bluesman, “My Baby
Wants It Tonight,” was the first that Spinal Tap played
together during a practice session following the death of
former manager Ian Faith. (“My baby don’t want it a week
from Tuesday/My baby wants it tonight/All dressed up, it’s
her high-heel-shoes day/My baby wants it tonight.”) (BB)
David counts Blind Bubba among his early influences,
although he notes that “he was not legally blind. He was
myopic.” (IST)

Chelsea Hotel: New York hotel where former Tap manager
Ian Faith supposedly overdosed on booze and drugs in 1990.
It was later revealed he had faked his death and secretly sold
the Tap catalog. (SPY) See Faith, Ian.

Cher: Tattooed singer and actress who made a cameo on
Tap’s 1992 album, “Break Like the Wind.” Her image was
also projected on a screen during the 1992 tour (with
moving lips) whenever the band sang the ballad “Just Begin
Again.” Connected with Nigel in the tabloids. Nigel: “The
truth is that I did make a feeble play for her. It just didn’t
work out. I said, ‘Let’s have lunch,’ and she said, ‘Oh,
everyone does that.” So I took her to this pet shop
specializing in non-exotic birds. It was called Macaw
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Blimey. I like to be direct and I said, ‘If what you are
involved with right now is not as you would have wished,
then please ring me up.’ It was very English...although my
trousers were around my ankles at the time.” (QM) See A
Spinal Tap Reunion; Just Begin Again.

Childs, Eric “Stumpy Joe” (1945-1974): Former Wool
Cave drummer became Tap’s second drummer in 1969 after
John “Stumpy” Pepys died in a bizarre gardening accident.
Derek remembers Childs as having “big hands, big feet, big
heart. Small lips. Thin hair. Big ears. That really says it all.”
(IST) Childs would perform on four Tap albums before
choking to death on someone else’s vomit in 1974. Who
produced the vomit remains shrouded in mystery. Nigel:
“You can’t really dust for vomit.” Inexplicably, the band
would later claim he died of a melanin overdose. (STR) And
even later, when asked about the investigation into Childs’
death, Derek reported: “Last we heard, they had conducted
DNA tests on [the vomit]. The only results to get back to us
was that, on closer analysis, it may not have been vomit.”
(PB) An early Tap session drummer, Childs played on
“(Listen to the) Flower People” b/w “Rainy Day Sun,”
although he didn’t join the group officially until 1969.

Christmas at Sea World: Abandoned Tap television
project. Nigel: “The opening of the show was sort of us up
to our knees in the wading pool and we were playing and
this bottlenecked dolphin, he comes and starts rubbing me.
We thought it was cute. They make that awk awk noise. But
it got quite serious and he was sporting a chubby and it
couldn’t be shown on TV.” (LAT)

Christmas with the Devil: Written by Nigel, and like many
of his songs, inspired by a dream he had. From 1992 album,
“Break Like the Wind.” NBC-TV refused to allow the band
to perform it during their 1992 reunion special, saying its
lyrics promoted evil, although Tap did perform the song on
NBC'’s “Saturday Night Live” in 1984. Derek: “We’re not
advocating [Satanism]. Man’s relationship with the Supreme
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Evil One is a very private affair. The song is just a depiction,
imagining what’s happening with Satan this time of year.”
Nigel: “Think about it from the devil’s point of view is all
we’re saying.” (LT) Early on, the band attempted to add a
verse in rap to widen the song’s appeal. (SP) Released as a
holiday single in 1984 and in a 7-inch picture disk that
showed the devil wearing a Santa hat on one side and Tap
on the other. Includes this message from the band as the
song ends: “This is Spinal Tap, wishing you and yours the
most joyous of holiday seasons. God bless us everyone.” See
also Backwards Masking; Black Magic; Hair-Popping; Jim.

Cigarettes: See Beverly Hills; Pipe; The Simpsons.

Cinematic: Derek: “So many of our songs are cinematic, in
the sense that they tell a story, and so to create that kind of
material you have to spend some time with your eyes
closed.” (ME)

Clam Caravan: Track that appeared on Nigel’s solo effort,
“Nigel Tufnel’s Clam Caravan,” as well as being remixed
for Tap’s 1992 album, “Break Like the Wind.” Nigel: “You
can have sex while listening to it, but it’s not about sex. I did
a lot of exploration into Egyptian and Far Eastern themes. “
(BG) The song features Nigel playing a Coral Electric Sitar.
See Nigel Tufnel’s Clam Caravan.

Classical Music: Nigel has long admired musicians such as
Mozart, Bach and Stravinsky and been influenced by them.
(GP) See also Boccherini, Luigi; Heavy Duty; Lick My
Love Pump.

Claypool, Les: Bass player for Primus who sports a tattoo of
Derek’s face on his left arm.

Cleveland: Gig on 1982 U.S. tour during which Tap became
lost in the bowels of the venue. See Xanadu Star Theater.
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Clovington, Geoff: One of two horn players to perform with
David/Nigel bands during turbulent 18-month period in
1965-66. See also Adams, Jimmy.

Coat of Arms: See Tufnel Family Coat of Arms

Code: A method used by the band members to communicate
with each other. Nigel: “One of the blokes will say, ‘I didn’t
bring my instrument.” “ David: “And we’ll know what he
means.” Nigel: “It’s a code, meaning he didn’t bring it. So
the arrangement of the song is dictated in a sense by a
forgotten instrument. One guitar instead of two, or no bass.”
The boys even have a code for the code. David: “If I say ‘c-
o-d-e,’ that means the next thing I say will be in code.”
Other codes: “The fat-string number” is “Big Bottom”;
“Henge” or “the TT song” is “Stonehenge”; and “GSM” is
“Gimme Some Money.”

Colander: Tap ordered 5,000 calendars to promote its 1992
album, “Break Like the Wind,” but received 5,000 colanders
instead. (QM)

Cold Sores: Blisters that develop on the lips as a result of
herpes simplex. See The Dose.

Commandments: See Six Commandments of Rock ’n Roll

Computers: A recent posting by Nigel on the official Tap
Web page: “Hello Tap fans, My new girlfriend Bjork (not
the singer) is typing this for me. Things are quite good now
here in England...although David and I have been having a
bit of a row. He thinks the government is spying on him
through his computer screen. I say he’s paranoid.”
Explaining why Nigel did not participate in an America
Online chat, however, David would say, “Nigel is a bit of a
Luddite; he doesn’t trust computers.” Whatever the truth
may be, Derek seems to have embraced the technology. “For
the first time, we can communicate directly with Tapheads
without needing to be filtered by journos, or record
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companies, or deejays!” he wrote on the Tap Web page. See
also International Business Machines.

Condoms: Nigel endorses prophylactics, saying the band
always uses them. “With all this sex stuff around, you’ve got
to be careful.” (BG) Nigel, to MuchMusic: “In the old days,
all you had to worry about was washing.” Derek: “That
doesn’t do it. You’ve got to double bag it, as we say.” Nigel:
“I double bag even for an evening home on my own.” (QM)
See also London School of Design.

Contact Lens: During a scene cut from DiBergi’s film, a
naked groupie can’t find her contact lens and wanders in as
the boys attempt to record radio promos for “Hell Hole.”
The woman later informs Nigel that she accidentally put
both lenses in the same eye. See also Flekman, Bobbi.

Cooper, Alice: See Mute-nostril agony.

Coupling: An online column penned for the official Tap
Web page by David and Jeanine for “those who are seeking
fulfillment in the complex world of being alive together.”

Creatures, The: Skiffle band and first organized musical
effort by young David as he was growing up in Squatney
District. Nigel was in the Lovely Lads at the time.

Cricket Bat: Ian Faith’s “totemistic” mascot. As he
explained to Marty DiBergi, who filmed Ian using the
weapon to collect debts and destroy a hotel room (among
other exercises in tension management): “Certainly in the
topsy turvy world of rock and roll, having a good solid piece
of wood in your hand is quite often useful.” See North
Carolina, University of.

Crosley Phase Linear Ionic Induction Voice Processor
System: This device, invented by Grachame Crosley, was
used during the mixing of Tap’s 1992 album, “Break Like
the Wind.” It provided for a “glorious soundstage recreation
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of Spinal Tap’s vocals” through a complicated process
explained by Walter Becker in the album’s technical notes.

Crossing guard: On the eve of the 2000 “Back From the
Dead” tour, Derek was employed as a substitute crossing
guard in Los Angeles. “I’m waiting for a badge and sash so |
can actually stop traffic and let children cross. Right now I'm
just sitting there observing how it's supposed to work and
getting a bit of kidding from the children about it. ‘Oh,
you're Mr. Smalls, you're the one that can't make the cars
stop.” ” (ME) Derek also worked as a “floater” in school
libraries. “I bring a woman’s touch to the classroom, in a
way, because I’'m a compulsive neatnik. I will bring in my
own artwork to supplement what the kids have done because
they’re really crap. The style I work with when I’m not
doing this is really more Dali—not Salvador Dali but images
from ‘Hello Dolly’ ” (VH1)

Crusty Panties: Band managed by Ian Faith before he made
his name with Spinal Tap. See also the Dead Geezers; Salt
in Their Wounds.

Cucumber: See Zucchini

Cups and Cakes: 1965 hit single by the pre-Tap
Thamesmen that appeared b/w “Gimme Some Money.”
Rereleased on 1984 soundtrack album. Featured in
DiBergi’s documentary when it was played by a radio
station as an “oldie” while the band listened in their
Memphis hotel room. DJ JohnnyQ of Golden 106 added
graciously that Tap was now “residing in the ‘Where are
they now?’ file.” (In a scene cut from the film, a groupie
suggests the band “call ‘em up, tell ‘em you’re here.”)

Curry: A dish that has inspired Nigel to write several hit
songs. See Indian Food.

Curse: See Drummers
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Curtis, Diane: Nigel’s first girlfriend. “I met her at a milk
bar in the West End. She was down at art school, a very
beautiful woman and we thrashed about a bit. But then she
met a bobby; he had a regular job so she went off with him.’
(MH3)

bl

Curtis, Jamie Lee: Although the actress has long been
rumored to be one of Nigel’s lovers, the guitarist claimed on
“Rockline” in 1992 that he had never seen her naked. In
September 1994, Curtis told a British magazine that she had
first seen Nigel’s photo in a magazine and said to herself, *
‘Oooh, who’s that guy? I want to marry him.” Then I went
and saw ‘This is Spinal Tap’ and went ‘He’s unbelievably
talented’ and then I pursued him.” At all costs? “I made one
call. All I wanted to say to him was that I thought he was
cute and I wondered if he wanted to go out with me. He
never called me, so I dated someone else... We only met by
chance at a restaurant two months later.” (EMP) David:
“She’s little more than a groupie, really. Pathetic, really.”
(QM) See also A Spinal Tap Reunion.

D Minor: According to Nigel, the saddest of all musical
keys. See Lick My Love Pump.

Dancing on Ian’s Grave: From his vantage point inside the
coffin at his faked funeral, Faith recalls, “I thought they
were just stamping down the dirt, but later of course it was
reported that they were actually dancing. Dancing,
whooping, high-fiving, the works.” (SPY) See Faith, lan.

Davies, Ray: When a reporter noted that Tap’s “Rainy Day
Sun” sounded a lot like “Sunny Afternoon,” which Davies
wrote for the Kinks, David responded: “Let’s not cast
aspersions. Let’s just say that back in those days, tapes
traveled and Ray Davies’ work stands on its own, whatever
he may have borrowed from elsewhere.” (LT) See also
Rainy Day Sun.
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Davis, Sammy Jr.: Entertainer. See Pishedda, Tommy;
Sinatra, Frank; Yes I Can.

Daze of Knights of Old: See Sun Never Sweats

Dead Faith/MCA: Label on which Tap’s 1992 album,
“Break Like the Wind,” was released. Thinly veiled
reference to band’s glee about what it thought was the
passing of former manager Ian Faith. See also Dancing on
Ian’s Grave; Faith, Ian.

Dead Geezers, The: During the 1982 tour, Ian called Sir
Denis Eton-Hogg to say he’d discovered a new wave band
consisting of four white guys and three black guys that he
felt Polymer should sign. The phone call was filmed but not
used by DiBergi in his documentary.

Death on a Stick Tour: Mentioned by a fan backstage
before a performance during 1982 U.S. tour in an exchange
DiBergi left on the cutting room floor. Tap apparently
toured the States briefly in 1977 but the effort was
abandoned after a performance in Stockton. That same year
the band also toured to support “Bent for the Rent.”

Del Rey, Teisco: Rock musician who interviewed Nigel for
Guitar Player in 1984 and David, Nigel and Derek for Guitar
World in 1992.

Depends: See International Business Machines

Deutsch, Polly: Artist hired in Austin, Texas, by lan Faith
during 1982 U.S. tour to create Stonehenge scenery that the
band hoped would revive their lagging stage presence.
Following the specifications given to her on a Season’s
napkin sketch done by Nigel, the resulting artwork was 18
inches high instead of 18 feet. Deutsch’s insistence that she
was only following orders prompted lan’s now-famous
retort, “Fuck the napkin!” Ian nevertheless made use of the
foam minilith during the next show, prompting David to

35




complain bitterly that “there was a Stonehenge monument
on the stage that was in danger of being crushed by a
dwarf.” The debacle prompted the departure of Faith as Tap
manager. Ironically, the foam Stonehenge monument
constructed for Tap’s 1992 performance in London was too
large to fit inside the Royal Albert Hall, and the dwarves
again danced alone. See also Stonehenge.

Devil Sign: Nigel claims Tap originated this sign, made by
holding aloft the pinky and index finger, in 1968. “It didn’t
mean anything then. It was just like a little pantomime show.
Like working with a hand puppet and it falls off—that’s
what you’ve got, two little fingers sticking up in the air,
right? Then other people started making it into the devil.”
(GP)

Devil Take the Hindmost: See Jap Habit

Diaperload: Band managed by David after Tap’s 1982 tour
ended in disaster. See Pomona, California.

DiBergi, Jim: Director of 1992 NBC-TV Special, “A Spinal
Tap Reunion” that later became a home video, “The Return
of Spinal Tap.” His relationship to Marty DiBergi is not
known.

DiBergi, Martin (Marty): Young director who filmed the
1984 documentary, “This is Spinal Tap,” by following the
band as it toured the United States in support of “Smell the
Glove.” Inspired by filmmakers like Martin “The Last
Waltz” Scorsese and Brian DePalma, DiBergi began his
career after taking a correspondence course in filmmaking
he saw advertised on a matchbook cover. (DI). He says he
turned down several movie projects and a chance to work
with Sandy Duncan on a series of Wheat Thin commercials
to direct “This is Spinal Tap.” His previous directing
experience included many commercials, including one for
Chuckwagon dog food (“that little dog that chases the
covered wagon under the sink”). A one-time rock
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keyboardist, he had heard through the grapevine in 1982 that
Tap was releasing a new album after a six-year hiatus, and
he said he considered himself a fan. David would later say
that this helped convince the band to participate. “He knew
what color the labels were on our early singles, things like
that.” (FW) DiBergi: “I don’t know if it was the drugs, or if I
was actually moved by them. Let’s say this: I felt at one with
the band. I felt I could make a statement about rock n’ roll as
to how it related to the everyday working man.” (DI)
DiBergi coined the term “rockumentary” to describe his mix
of rock and documentary. “I wanted to capture the sights,
the sounds, the smells of a hard-working rock band on the
road, and I got that,” he told viewers. During filming, Ian
and later Jeanine tried to wrestle editorial control from
DiBergi, as well as demanding a share in any of the
documentary’s proceeds. They didn’t get very far.
Predictably, Tap was not happy with the results, claiming
DiBergi had done a hatchet job and held them up to scorn.
Derek was so angry that he suggested that the director’s
gangland name was Marty “The Butcher” DiBogi. David:
“When he started he was our biggest fan. He was all over us
like a cheap shoe.” (QM) Even 10 years later, the boys still
claim biz insiders were “trying to DiBergi us” if thing don’t
go smoothly. DiBergi later called the band’s complaints sour
grapes. “We caught caught a few things on film that they
were not happy with. I don’t think anyone would be proud
of the fact that they couldn’t find the stage. But they have
only themselves to blame. I didn’t put that 18-inch
Stonehenge on the stage. And the movie obviously hasn’t
hurt them. They’ve done other performances since the
movie came out.” (DI) Director Rob Reiner defended
DiBergi on "Later With Bob Costas": "Marty got a bad rap.
He was trying to show the band in a more human light."
After “This is Spinal Tap,” DiBergi directed two bombs,
“Kramer vs. Kramer vs. Godzilla” and “On Golden Pond—
3D.” He says he and the band members have not spoken
since the film came out. Most recently, he said he has been
busy as a designer of promotional mousepads. (DI) See also
This is Spinal Tap.
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DiBogi, Marty “The Butcher”: “Gangland” name of
director. Derek: “He changed it to get work.” (ME) The
band has had a good time over the years insulting DiBergi
for what they consider his hatchet job of a film. Derek:
“He’s got treadmarks on his face from the karmic wheel.”
(CT) David: “He got so envious because we were getting all
the action on the road and he was getting none. He thought, I
will make them look like fools.” (DS) [DiBergi would later
admit that he wished he had gotten laid. “I wasn’t like I was
thinking I would have sex all the time. But a little residual or
something or other would occur. But it didn’t. But I didn’t
wind up with any diseases. I can’t say as much for some of
the band members.” (DI)] The band also says DiBergi has
aspirations of being “the sixth Tap” and once asked if he
could join them onstage with his saxophone. David recalled,
however, that DiBergi’s playing “sounded like someone
tuning a bobcat.” (DV) Asked years later if he thought there
would ever be a reconciliation between the band and
director, Derek replied: “Would a person who was hit by a
chainsaw in one of those movies make a reconciliation with
the guy with the mask?” (ME) Nigel said the band had
softened somewhat about the movie, however. “We’re not
broiling as much as simmering.” (DS) Derek: “It’s like a
bad, multi-person homosexual marriage. That’s all it’s
about.” (VH1) Nigel: “It’s like those nature shows where
they set a trap for a tiger or a mongoose. He was setting a
trap.” (DV) David: “We thought Mr. Marty DiBergi had
come to write us the love letter he was whispering in our ear.
In fact, he was whispering in our ear to distract us from the
knife that was plunging toward our backs.” (EW1) On their
commentary for the Special Edition DVD, the band
members claim that DiBergi often used hidden cameras or
told them “We’re not rolling.” See also DiBergi, Martin;
This 1s Spinal Tap.

Digital: Lacks a certain warmth, according to Derek. To
remedy this, Nigel took “the tubes that would be in tube
equipment—forgot about the equipment—just brought a
sack of about 200 tubes and hung them in the studio so the
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sound, before it ever reached the digital stage, just the
molecules passed through the tubes. And it warmed up the
sound remarkably well, I thought.” (CS) See also Albums.

DiMentibello, Angelo: Promoter at opening party before
1982 U.S. tour who suggests, in a scene cut by DiBergi, that
Tap “come full circle” and do a free benefit at Penn Station.
David and Nigel got their start as musicians by playing for
change in London Tube stations.

Disk ‘an Dat: Record store in South Bend, Indiana, where
Polymer promoter Artie Fufkin scheduled an early afternoon
Tap record signing to push “Smell the Glove.” Derek,
suffering from allergies, sniffed through the signing with a
box of tissues. The store was offering the album for $5.99.
See also Fufkin, Artie.

Diva Fever: Song from “Break Like the Wind” that featured
a long guitar solo from Nigel and long drum solo from Rik
Shrimpton. This time was used wisely by David, who would
often go for a manicure, and Derek, who liked to grab a bite
to eat at a nearby restaurant.

Doesn’t Anybody Here Speak English?: Solo album by
former Tap keyboardist. See MacLochness, Ross.

Dolby™: Patented system to reduce background noise on
sound recordings. See Dubly.

Dollar Sign Doubleneck Bass: Played by Derek during Tap
performances of “Cash on Delivery.” Demonstrated during
the 7 July 1992 concert at the Royal Albert Hall.

Dolphin Erection: See Christmas at Sea World

Dooley, Chic: Heavy metal pioneer who played at Squatney

pubs such as the Queen’s Lips and the Snout & Trotters.
Important early influence on Nigel.
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Dose, The: New-wave/punk band which opened for Tap
during a portion of 1982 U.S. tour. Before meeting The
Dose, Ian joked that they might be Spanish. “Maybe there’s
just two of them.” The lead singer, Stellazine, would
become intimate with David, Nigel, Derek and Viv—each of
whom contacted herpes from her, explaining the two cold
sores seen on David’s and Nigel’s lips in “This is Spinal
Tap.” Only Mick didn’t sleep with her, and he was later the
lone band member to vote against dropping the opening act.
During a scene cut by DiBergi, Jeanine is also shown during
the first Japan gig of the ‘82 tour with a herpes sore on her
lower lip.

Double bag: See Condoms

Dreams: Nigel claims that 95 percent of his inspiration for
songs such as “Christmas With the Devil,” “America,”
“Stonehenge,” and “a lot of stuff on ‘Bent for the Rent,” *
came to him during dreams. (GP) See also Indian food.

Drippery, The: Medicinal and aromatic candle shop
established by David and Jeanine in Pomona, California.
Also stocks crystals and other New Age items. David: “Do
you know about aroma therapy? It’s great. You walk in
there, and you know that nothing could smell this strong
without doing something to you.” (NYT) Alternately
Krystals ‘n Kandles. See also Pettibone, Jeanine; Potato
Republic.

Drug Abuse: See Substance Abuse.

Druids: An ancient race of people that lived hundreds of
years before the dawn of history, immortalized by Tap in
song. See Stonehenge.

Drummers: Tap has a notorious reputation for changing
drummers, usually after sudden deaths. Derek: “When we
realized it was a curse, we changed out attitude.” (RL)
David: “Most of them died peacefully in their sleep, while
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playing.” Derek: “For drummers, it’s a bit of an extreme
sport, to play with us.” (NPR) In 1991, before its triumphant
return to the road to support “Break Like the Wind,” Tap
placed a classified ad in Daily Variety and the Hollywood
Reporter announcing auditions: “Drummer died, need new
one. Must have no immediate family. Auditions October 31
L.A. Coliseum. RSVP.” Four hundred drummers phoned
about the ad and 50 auditioned, including Mickey Dolenz of
the Monkees, Mick Fleetwood (wearing a fire-retardant
suit), Debbie Peterson of the Bangles, Stephen Perkins of
Jane’s Addiction and Gina Schock of the Go-Gos. (MST;
TS) As to why Ric Shrimpton won the seat rather than
Fleetwood, David explained, “Mick showed fear. You can’t
have that.” (RL). Until it exploded, a computerized drug
machine was used to record some songs on “Break Like the
Wind.” (BB) During a 10-day tour in early 1992, the band
held auditions in Norway, Sweden, Germany and Australia
for back-up drummers in case anything happened to Ric.
David: “The most ironic thing would be if we all dropped
dead one day on stage, except for the drummer.” (NPR) See
Besser, Joe; Bond, Peter; Childs, Eric; Pepys, John;
Punctuality; Reality Shows; Savage, Viv; Shrimpton, Mick;
Shrimpton, Ric; Virtual Reality.

Dubly: Jeanine Pettibone’s bastardization of the Dolby
sound recording system, uttered during filming of “This is
Spinal Tap” at Season’s Restaurant in Cleveland. The
miscue came after Jeanine insisted the lyrics couldn’t be
heard on “Smell the Glove” because it was “mixed wrong.”

Duo-Solo: See Matchstick Men; Short n” Easy.

Dutchmen, The: Name used by the Thamesmen in 1965 as
they toured the Benelux nations. They changed the name
back to the Thamesmen upon returning to England. See also
Band Names; van der Kvelk, Jan.

Dwarves: People of unusually small stature who
occasionally find work dancing around tiny stage models of
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Stonehenge during heavy metal concerts. During Tap’s 1992
tour, there were some technical problems with the
performers. Nigel: “One of our little people was put into a
laundry bag by mistake and sent to the laundry. Thankfully,
there was no starch so he came back quite flexible.” (OS)
See also Deutsch, Polly; Stonehenge.

Earth Day: See Recycling.

Edison, Thomas: See Rock n’ Roll, History of

Eggs, Giant: Props used for performance of “Rock ‘N Roll
Creation” during 1992 tour. See Pod.

Eggs, Promotion of: See Fufkin, Artie

Eight-Track: “Break Like the Wind” was released in an
eight-track version distributed as a promotional item. As

Derek told MTV, eight-track is big in the Latino community.
See also St. Hubbins, David.

Electric Banana: Greenwich Village club, now gone, in
which Marty DiBergi first saw Tap in 1966. In the
documentary “This is Spinal Tap,” he recalls “being
knocked out by their exuberance, their raw power—and their
punctuality.” In later years, David and Nigel would
complain that the band’s drummers not only died too often,
most (including the Shrimpton brothers) were always late.
See Solos.

Electric Zoo: Wimpton club where Tap established its
reputation for live performance during the late 1960s. Their
third album, “Silent But Deadly,” was recorded here. David
and Nigel’s two-hour duo-solo guitar work on “Short ‘N
Easy” was considered remarkably long for its time. See also
Short ‘N Easy; Silent But Deadly.

Eleven (11): Nigel’s key to keeping Tap among England’s
loudest bands. In “This is Spinal Tap,” he pointed out to
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director Marty DiBergi that the settings on Tap’s Marshall
amps could extend beyond the standard 10 mark. Nigel:
“You see, most blokes will be playing at 10. You’re on 10,
all the way up, all the way up...Where can you go from
there? Nowhere. What we do, is if we need that extra push
over the cliff...Eleven. One louder.” DiBergi: “Why don’t
you just make 10 louder and make 10 be the top number,
and make that a little louder?” Nigel (after taking a moment
to let this sink in): “These go to 11.” In 1990, Marshall
released its JCM900 amp, with the knobs going to 20
(GW2), although Nigel says the company later gave him a
special model that goes to infinity (complete with the
infinity symbol—an eight on its side—and a dial that keeps
spinning around as if it were broken). (EW) The company
also makes faceplates for all of its amp models that go to 11.
In a 1984 interview, Nigel revealed that his Gibson guitar
pickups were modified to go to 11, as well—meaning that
with both his amp and guitar turned all the way up, he could
hit 22. (GP) A T-shirt that reads “Goes to 11’ is now a
collector’s item because it sold so poorly immediately after
DiBergi’s film was released. Finally, a posting to the
Internet group alt.fan.spinal-tap by Ray Abbitt shed some
light on the history of powered amps: “Early Fender Champs
(a small, low-powered amp, probably intended for practice)
had no controls except for a volume control that went to 11.
And from about 5 on up, they didn’t get any louder—just
more distorted. A number of artists use them for recording
and some (including Neil Young) use them for live
performances. Most of us who are lucky enough to own one
(mine was built in 1953 or 1954) turn them up to 11 cause
they sound so damn good.”

Embassy Pictures: Financed and distributed Marty
DiBergi’s 1984 documentary “This is Spinal Tap.” Later
went bankrupt and was purchased by Zenith. New Line now
owns home video rights to the film.

Embezzlement: The polite way of stealing money. Ian:
“Everything I did—the embezzlement, the fraud, the illegal
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transfers, the skimming—was really my way of saying, ‘I
love you, Tap.” “ (SPY) See Faith, lan; Weiss, Leo.

England: The nation from whence Tap came.

EnormoDome: Nickname given by Duke Fame handler
Terry Ladd to 20,000-seat venue in Memphis that Fame had
sold out.

Erection, Dolphin: See Christmas at Sea World

Erhard, Werner: Founder of the est mind therapy
movement. See Smokler, Peter.

ESPN “SportsCenter”: In 1995, David composed a theme
song for this cable sports program. “I was just sitting there
watching and I went [playing theme on guitar] ‘da da da da
da...da da da da da da...da...da...da...da.” And I liked it, but
the “da...da...da’ bit sounded wimpy, and then I thought
[played very fast] ‘da-da-da’ which, obviously, sucks.” (AA)

Eton-Hogg, Lauren: Directed concert footage for 1992
NBC-TV special that later became “The Return of Spinal
Tap.” Relation to Sir Denis not known.

Eton-Hogg, Sir Denis: Head of Polymer Records during
1982 Tap tour and filming of Marty DiBergi’s documentary.
Shown wishing band ““great success” during pre-tour party.
Sends them off with: “And so say all of us... Tap into
America!” Knighted for founding of Hoggwood, a summer
camp for pale young boys. In a scene cut from DiBergi’s
documentary, Bobbi Flekman explains to Rolling Stone
reporter Jill Macey, “They knight everything over there.”
When MCA Records was negotiating a recording deal with
Tap, the boys received a cease-and-desist letter from Eton-
Hogg, who claimed that Tap was still legally bound to
Polymer in an “exclusive, universe-wide agreement.” David:
“We’re committed on paper not to make records for him,
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and he used that to try to stop us from making records for
anyone else.” (PP) See also Hoggwood; Tap Into America.

Evil: See Satanism

Extra-Long Box: Marketing ploy to position Tap’s “Break
Like the Wind” compact disk during a national campaign
that called for the elimination of excessive CD packaging.

Faith, Ian: Tap manager during much of the 1982 U.S. tour
immortalized in "This is Spinal Tap." He had succeeded
Evan MacGregor as Tap manager and was replaced himself
briefly during the 1982 tour by Jeanine Pettibone after
falling out over Tap’s Stonehenge production. (The band
later would suggest that lan should have followed his nature
and accepted her offer, then screwed her out of the deal.)
Described his duties to band during a tense meeting late in
the tour as chiefly finding lost luggage, locating mandolin
strings in the middle of Austin, Texas, and collecting "rent
from the local Hebrews." Nigel: “Did he ever give us good
news? Ever?” David: “He told me one time, ‘It’s not my job
to give you good news. You’re rock and roll stars. That’s the
good news.” “ Believed to have died at the Chelsea Hotel of
a drug overdose on 12 November 1990. Tap members
reported that they gleefully danced on his grave and flicked
his nose at the Woodlawn, New Y ork, funeral ("It still shook
a bit," Nigel later told a reporter. "It wasn’t rigor mortized"),
saying he owed them "a great deal of money" and even went
so far as the stick them with the $11,000 tab for the buffet at
his wake. (As the first shovelful of dirt was thrown on the
grave, Nigel was heard to yell: "Bye, lan, come back as
something I can eat!"). Faith would later claim that Nigel
had once tried to kill him with rat poison, but "he used a
bright-blue crystalline rat poison and put it on my salad. |
mean, it shows up, blue does!") Derek: "David once said in a
cruel moment that he died of an overdose of royalties."
David: "I think there was a decent human being lurking very
deep inside him, lurking in a place that you wouldn’t want to
go." Derek: "It would take very small boat and an oxygen
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mask to get there." The band attributed Ian’s death to "a
bubble of nastiness bursting in his brain" and
"embezzlement." David: "His family consisted almost
entirely of ex-wives. It’s more of a coven than a family."
(QM) Because the band members were the only revelers at
the gravesite, they naturally began to talk. The joviality of
the funeral reminded them how much fun rock ’n roll had
been and inspired them to begin work on "Break Like the
Wind." Derek: "It was destiny. And it was also because none
of us were really making a great amount of money." (BB)
Faith was still alive, however, having faked his death and
relocated to the Caymans with Tap’s money. In a 1992
interview, Faith admitted that "there were collective
indiscretions that I had individually undertaken....
committed a crime in order to draw attention away from the
potentially damaging indiscretions that had been committed
by the band collectively, without their knowledge, by me."
Among his indiscretions was collecting advances in Europe
for albums that weren’t yet recorded. Faith later purchased
the rights to sell Nazi memorabilia at European skinhead
rallies, organized a benefit satellite rock concert for tennis
players who have been held hostage by terrorists and
proposed a Managing Wilburys group "that would go around
the country orchestrating the careers of groups on the road."
Watching the movie together for the commentary track on
the Special Edition of This is Spinal Tap, David commented
upon seeing lan, “It’s almost amazing to see his hands in his
own pockets.” Nigel: “He could lie with a straight face
better than anyone I have ever known.” Derek: “He could lie
with a grin on his face.” Nigel also revealed that he and Ian
had shared a few cricket games, but that they had never
showered together. See also Dancing on Ian’s Grave; Dead
Faith Records; Embezzlement; Hassan; Managing Wilburys;
Moderate Records; Rafsanjani, Ali Akbar Hashemi.

Fame, Duke: Lead singer of Duke Fame and the Fame
Throwers, a band that once opened for Spinal Tap but did
not impress the boys. David: “We had to apologize for him
with our set. It’s all hype.” After a chance meeting with Tap
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in the lobby of a Memphis hotel before Fame’s sold-out
show to support his 1982 album “Ow” and hit single
“Cancer Dance” (b/w “I’m Your Puppet”), Fame was
assessed by the band as a “wanker” and “total no-talent
sod.” The encounter was captured on film by Marty DiBergi
for “This is Spinal Tap.” Discussion of cover of Duke’s
album, which featured a photo of the singer tied to a table
and surrounded by naked women holding bull whips,
prompted protests from Tap to Ian. The manager took pains
to explain that the album was not offensive because Fame
was depicted as the victim. Nigel: “He did a twist on it!,”
which prompted the classic exchange between David and
Derek that there’s “such a fine line between stupid
and...clever.” See also Ladd, Terry.

Fan club: See Painful Procedure

Fans: Although the band said during the filming of “This is
Spinal Tap” that its music appeals primarily to young boys,
Nigel would later add that he felt “professionals™ were also
an important audience. “Our music appeals to people who
work in the biz. Neurosurgeons, stockbrokers, businessmen
who are serious about life.” (SNL) According to David,
Benny Hill, Dennis Hopper (“he often travels with us”),
Frankie Howerd, Nicolas Cage, Lenny Kravitz and Walter
Mat-thau (“he can’t keep away from our gigs™) are or have
been Tap fans. (QM) See also DiBergi, Martin

Farewell tour: See Tap Into America
Fat-string number: See Big Bottom

Fender 6-string bass: Nigel’s famous foam-green “don’t
even point at it” guitar, made in 1966 and now under round-
the-clock guard. Nigel still has not played it. “It’s kind of a
Zen thing. Playing it would be kind of like unvirgining a
virgin.” (GW) It travels with him when he tours with Tap
but since the close call with director Marty DiBergi now has
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a sign that reads “Do Not Come Near. Keep Away.” (GP)
See also Guitars.

Fidelity Hall: See Philadelphia
Filmore South: See Managing Wilburys

Fish: See Aquarium of the Pacific; Celebrity; Tufnel, Nigel;
Tuna.

Flak Packet: Title of unreleased Tap album.

Fleetwood, Mick (b June 24, 1947): Fleetwood Mac
drummer who has filled in with Tap during its most recent
tours—and lived to tell about it, although he has taken
precautions such as showing up for his audition in a
fireproof suit. “It’s all a risk. Life’s a risk. But Tap’s a risk
for sure. I’'m trusting that things will be OK.” David: "Mick
is a bit wobbled at the knees about working with the Tap, as
well he should be, as we were an early influence on
Fleetwood Mac. They used to support us in the clubs all the
time." (FW) See also Biopics.

Flekman, Bobbi: Perky, chain-smoking, “hostess with the
mostess” who worked artist relations for Polymer Records at
the time of DiBergi’s “This is Spinal Tap.” For many fans,
her retort to lan at the industry party in Atlanta—"Money
talks and bullshit walks”—served as a mantra for the 1980s.
One of Flekman’s finer moments was cut by DiBergi from
his film: As the boys struggle to record radio promos for
“Hell Hole” in a hotel lobby, a naked groupie appears
looking for Nigel. The guitarist announces to the room that
his overnight guest is searching for her contact lens, to
which Bobbi responds, “Does she need the lens to find her
clothes?”” Later, Bobbi tells Nigel, “Please put your
hormones in your hip pocket for awhile and let’s get on with
this.” After leaving Polymer, Flekman worked on album
covers for Deutsche Gramophone. (IST) By 1992, according
to Tap, she had left the recording industry completely to
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become a receptionist in a mortician’s office. Derek: “She
buried a lot of bands.” (MTV) Nigel: “If she hadn’t been a
cheat, a liar and a bitch, she would have been a great girl.”
(DV) On October 1997, Flekman made an uncredited
appearance as herself on an episode of the sitcom “The
Nanny.”

Flesh Tuxedo, A: What my baby fits me like. See Big
Bottom.

Flower People: See (Again With the) Flower People;
(Listen to the) Flower People; We Are All Flower People.

Folksmen, The: Aging folk band reminiscent of the
Kingston Trio that was scheduled to open for Spinal Tap
during the 1992 Royal Albert Hall show. Instead, they
played a nearby Tube stop for change because roadies feared
the energetic heavy metal crowd would tear them to pieces.
Four years later, according to the Tap Web page, the group
signed a four-month lease on a 1994 Chrysler minivan in
anticipation of Tap’s never-realized 1996 Third World Tour.
Rumor had it the trio might put out a CD. From the Web
page: “Perhaps best known, if at all, for their 1962 Top 70
hit ‘Old Joe’s Place,’ the Folksmen have earned a lasting
place in folk music history as the group too popular to be
purist and too purist to be popular. Jerry Palter, Alan
Barrows and Mark Shubb met as freshmen at Ohio
Wesleyan and over the next 26 months played and sang their
own brand of ‘eclectified folk’ music. Recently reunited
after more than two decades, they are again becoming a
popular late addition to folk festivals within a day’s auto
travel of their homes.”

Food: Credited by Derek as the impetus for the band to
regroup in 1990. “The solicitors would always call up and
say, ‘Would you like to have lunch [and discuss what
happened to your old catalog]?’ And we’d go in and have
lunch with them.” (BB) See also Backstage Arrangements;
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Baked Beans; Faith, Ian; Gum; Indian Food; Lemons; Rock
‘n Rolls; Soup; Tuna.

Fortensky, Larry: Construction worker who used “Sex
Farm” to woe famous actress. See Taylor, Elizabeth.

Four Jacks and a Jill: Band recommended to Tap by Lt.
Robert Hookstratten before 1982 gig at Lindbergh Air Force
base in Seattle. First South African band (jack and jill are
slang for guy and gal) to receive a Gold Record, for their
1967 song, “Timothy.” The follow-up, “Master Jack,” went
Gold in 1968.

Frenchie’s: Restaurant at which the band dines during visit
to Philadelphia during 1982 U.S. tour. The visit was
captured on film but not used in DiBergi’s film.

Fuckin’: Rock ‘n roll adjective.

Fufkin, Artie: Polymer Records Midwest promotions rep
assigned to push Tap in Chicago area and Cleveland. Sets up
Disk ‘an Dat autograph session in South Bend, Indiana, then
invites boys to “kick my ass, for a man” when it fails
miserably. Blames oversaturation of radio promos and the
fact that he “fucked up the timing.” In an example of the
selective editing that would later anger the boys, DiBergi
choose not to include footage of the few fans who did show
up for autographs. One named Johnny asks the band to sign
his copy of “Smell the Glove,” but none of the signatures are
visible on the album’s black cover. Another brings an album
called “Train Sounds.” The band doesn’t hold a grudge
against Fufkin, however, and years later attributes the low
turnout to “a traffic problem caused by a rooftop sniper
outside the shop.” (LT) In addition, David explained, “Jack
Nicklaus was autographing his golf album in a store right
down the block, and we just happened to have concurrent
markets.” (IST) What are the chances? In other scenes not
included in “This is Spinal Tap,” Fufkin smashes an egg
over his head to convince the boys to get up for a 7 a.m.
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radio show the next morning. (Nigel: “But we go to sleep at
6:15. That’s kinda tight.””) Fufkin, who was later charged
with sexual harassment and fired by Polymer (He denies the
charges: “There was no harassment. There was no sexual.
There was a cute secretary there named Barbara. I was really
just trying to give her some insight into what it takes to be in
this business they call record promotion”), ended up in
Australia as the executive programmer for Video Magic, a
22-hours-a-day video hits channel. Ironically, he refused to
air Tap’s “Bitch School,” claiming it was sexist. Later, he
became an salesman based in Wheaton, Illinois for the
Jumbotronic Egg. “We dose the eggs with a certain machine,
and it enables us to produce an egg of superior quality. It’s
not harmful in any way. Record promotion, egg promotion,
it’s really the same thing. It’s all promotion and I figured
what’s the difference? When you’ve got two kids in junior
college, this is what you have to do.” In the same interview,
Fufkin still feels some resentment toward the band. “The
kids really—Spinal Tap—were a bunch of cocksuckers,
between you and me, because they would not enable a guy
like me to do my job—to do what I had to do to get a record
played in a town like Chicago.” (VHI) See also Kick This
Ass, For a Man; Train Sounds.

Gardening Accident: A bizarre way to die. Years later,
Derek elaborated on what happened: “When you stumble on
a clod of earth and tumble groin-first into the business end
of your trowel, it’s a nasty business.” (WP) See Pepys, John

“Stumpy”’; Porcaro, Jeff.

Geisha: During a 1992 interview with “Rockline,” the band
revealed that David went through a phase in the ‘70s where
he performed and dressed like a geisha, including white
face. See also Mercury, Freddie.

Geldof, Bob: Rock star and fund-raiser who introduced Tap

to the crowd at the Royal Albert Hall before their July 7,
1992, concert. He noted that although his presence usually
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means something important is going on, “tonight is totally
devoid of any meaning at all.”

Generia: Category under which Nigel claims Tap is filed in
English record stores. (BG) Derek: “One of the reasons we

got back together was to make a stand for good old generic
rock and roll.” (GW)

Get Me Away From the Ground: See We Are All Flower
People.

Giants: See Yomiuri Giants

Gibraltar: In a 1992 interview, David compared Tap to this
famous rock: “We’re always there, obscuring most of the
view. Especially when you get up close to us—have you
noticed that? The closer you get to us, the more the view is
obscured.” (GW)

Gimme Some Money: Hit Merseybeat tune by pre-Tap
Thamesmen, released on the Abbey label in late spring 1965
b/w “Cups and Cakes.” Band toured Benelux nations on
strength of the single. The song, which was rereleased on the
1984 soundtrack album, later made its way into the world of
Muzak and feature films, including an appearance in the
background of one scene in the otherwise forgettable “Don’t
Tell Mom, the Babysitter’s Dead.” In a clip that DiBergi
incorporated into “This is Spinal Tap,” the boys are shown
performing the song in 1965 on the British program “Pop,
Look & Listen” and use it for a sound check in Milwaukee
during their 1982 tour. See Code; Pudding, Ronnie.

Girls With Pretty Throats: Song written by Tap in the
spirit of “Big Bottom™ but never recorded. See Throats.

Glove: See Smell the Glove

Goat Boy: Unreleased single performed for IBM campaign
in 1996. The song’s lyrics include: “Your mother was a
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sheperdess/A lowly queen of loneliness/And look at you,
you’re such a mess/They creamed the corn/ When you were
born/Goat boyyyyyyy!” According to Tap’s manager, the
commercials ended Tap’s “forced hiatus.” The band
originally balked at doing the ads, but then chose the
endorsement deal over another offer from the Depends
diaper company. Derek says the song was inspired by “a
legend of a boy who was half-goat. It's a Greek legend. It's a
satyr, or something like that. Nigel came in, I think, and
said, ‘What would it be like to be half-goat and half-boy?
Why don't we think about that instead of practicing?’ You
get up in the morning and get milked. Then you look at the
headboard and you've bashed it about a bit because of your
horns, so it's a rough life.” (ME) See International Business
Machines.

Go Figure Management: Firm which handled Tap’s 1992
tour, a division of Harriet Sternberg Management. See
Goldfinkel, Wendy.

Goldfinkel, Wendy: A former Tap fan club president who
served as band’s manager and agent during 1992 reunion
tour as rep from Go Figure Management. Derek: “She’s
more of a Coke than a Sprite.” (BB) See Third World Tour.

Gold Rush Brown: A favorite recreational drug used by
Viv that he mentions to Derek before their Stockton,
California, gig during the 1982 tour. The scene was filmed
but not included in DiBergi’s documentary. See also
Medicino Rocket Fuel.

Golf: An important sport for the band. In “This is Spinal
Tap,” the boys ponder the difference between golf and
miniature golf. In “The Return of Spinal Tap,” David is
shown practicing his swing with Kenny Rogers.

Good Morning Good Morning: Track by the Beatles that
appears on “Sergeant Pepper’s Lonely Hearts Club Band.”
See Rainy Day Sun.
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Gore, Lesley: Artist whose album, It’s My Party, was the
first ever owned by Derek.

Gorecki, Manny: One of two men charged with
impersonating David as part of a Tap impostor band and
playing three profitable New Jersey concerts in 1977. See
also Barth, Larry.

Gospel According to Spinal Tap: See Rock n’ Roll
Creation

Got Thamesmen on Tap (Merseybleat, no date): Bootleg of
early hits and covers taped at a Rotterdam club. With bassist
Ronnie Pudding and drummer John “Stumpy” Pepys. (IST)

Graceland: Memphis home of the king of rock ‘n roll. See
Presley, Elvis Aaron

Grade, Roger: One-time Tap solicitor who oversaw
investigation into 1977 incident in which two men
impersonated the group and played three profitable dates in
New Jersey. See also Barth, Larry; Gorecki, Manny.

Grammy: Despite their international name recognition and
several well-placed monetary gifts, Tap has never won a
Grammy. David: “We don’t feel that we’ve been well
represented at the Grammys, I think mainly because there is
no category, ‘Best Foreign Song.’ If they’d just do that,
we’d have a crack at it, particularly with ‘Sex Farm.” * (IST)
See also The Simpsons.

Green Globule: Remains of Tap drummer after he
spontaneously combusted on stage. Also described as a

stain. See Bond, Peter “James.”

Groupies: Fans who follow rock bands during concert tours.
See Condoms; Naked Groupie; Substance Abuse.
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Grunge Rock: Directly inspired by Tap’s 1982 appearance
in Seattle, according to Nigel. See Seattle.

GSM: See Gimme Some Money

Guitars: Nigel’s collection, as seen in DiBergi’s film, is
impressive. “They’re like people to me.” In a 1984
interview, he said his collection consisted of 112 guitars,
mandolins and basses, including two Strat-style Tom
Andersons, a 1946 herringbone Martin D-28, Guild 12-
string, Gibson Chet Atkins Solidbody Classic, two 1958
Flying V’s (“they’re like birds”), custom-made Tele,
Gretsch Chet Atkins, Hofner Verythin, a rare Kafinetti, and
the one and only Marshall NT stack 6-string. During Tap’s
1992 tour, Nigel took 50 guitar stands and 150 guitars on the
road, including 28 acoustics and 35 Strats. (GW) As viewers
of “This is Spinal Tap” know, some of the guitars are so
delicate they cannot even be pointed at. The guitar that can
hold its sustain even when unplugged is Nigel’s 1959
Sunburst; the guitar he’s playing when he needs a bit of a
push from Moke to stand during a performance is his 1955
Les Paul Gold Top with stock pickups. He has since
concluded that guitar is too heavy. “That’s what happened in
the film—mnot that it ever happened before or after—when I
fell down and couldn’t get up again.” (GW) As for David’s
guitar history, he started out with a Big Ben, the same nylon-
stringed instrument with which Nigel began his musical
training. David acquired his second guitar, a four-string
tenor by the German maker Nibbleng, at age 12 or 13, but he
sanded the Kingston Trio photo from the side out of
embarrassment. His first electric guitar was a JimElectro,
and he now also owns Les Paul Deluxe, white Gibson SG,
Fender Telecaster (decorated with adhesive tape), and
Gibson J-160 (purchased in 1965). (HS) On the commentary
of the Special Edition DVD, Nigel said he had sold off some
of his guitars and given others to charity. See also Big Ben;
Fender 6-String Bass; Hair-popping; Jazz Odyssey;
Mandolin; Picks; Solos; Violin; The Who; Yardbirds.
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Gum: During an interview with Marty DiBergi in “This is
Spinal Tap,” David notices that Nigel has stuck his chewing
gum on his finger as they eat at a fast-food restaurant. Nigel
explains that he’s saving it for later.

Gumby: During “This is Spinal Tap,” Nigel occasionally
has a Gumby doll with him or is shown wearing Gumby
clothing. He wears a Gumby shirt, for example, during the
Atlanta party and at Shank Hall in Milwaukee for a sound
check. In one of the intimate scenes that DiBergi didn’t use,
the camera catches Nigel watching “The Gumby Show” on a
hotel room television while playing with the bendable
Gumby and Pokey dolls he keeps in his shirt pocket. “Do
not bite me,” he mimics Gumby telling his pony companion.
“You are my friend.” In another scene, Nigel crosses the
arms and bows the head of the flexible Gumby before the
band visits Graceland during the Memphis stop of its 1982
tour. During an interview with Derek that DiBergi did not
include in his film, the bass player muses, “Wouldn’t it be
great if Nigel could remain that fabulous man-child in his
bloody Gumby T-shirt all the time?”” Nigel would later
explain his affection this way: “Gumby represents to me
Everyman. He’s perfect. He’s clayish. You need to be to
have that kind of flexibility.” (DV)

Guru: Religious leader who often attracts spiritually
unstable clients such as heavy metal stars. See Baba Ram
Dass Boot.

Haberdashery: See Chapeau shop

Hadrian, Chick: Spy magazine reporter who tracked down

and interviewed lan Faith in 1992, two years after the former
Tap manager was believed to have died of a drug overdose.
See Faith, Ian.

Hair-popping: Guitar-playing technique invented and
perfected by Nigel in which he draws “organic overtones”
when his hair touches the guitar. Used extensively on
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“Christmas with the Devil.” (GW) During a 1992 interview,
Nigel explained to a fan how its done: “Wash your hair
exactly once a week on Mondays and lay out on big nice
fluffy Turkish towel. It’s like playing with a kitten. Treat it
like your best friend and you’ll find the harmonics are
crystal clear.” (RL)

Hampton-Cross, Glyn: Tap producer from the band’s days
as the Thamesmen until the release of “Jap Habit” in 1975.
Former office boy at Megaphone who rose to become head
of A&R. Parting of ways with Tap came after he suggested
they use Broadway show tunes to broaden their appeal. (ZO)

Harley-Davidson Motor Cycles: Favorite of Derek’s, who
is seen in “This is Spinal Tap” wearing a Harley T-shirt.

Hassan: A friend of lan Faith who helped the former Tap
manager stage his death in 1990. The two met in Beirut.
After Faith used “Japanese blowfish stuff” to make it appear
as if he were dead, Hassan “found” the body and reported
his discovery to the hotel manager. Hassan also equipped the
casket with six scuba tanks so that Faith could survive the
burial.

Have a Nice Death: See Spinal Tap Sings "(Listen to the)
Flower People" and Other Favorites

Hear ‘N Aid: The first track of this benefit album, released
in 1986, is a 40-person chorus of stars. David was present
but didn’t sing because he feared his stellar voice would
destroy the confidence of the other singers. He and Derek
are shown in group photo and listed in the credits.

Heartbreak Hotel: Song made famous by the king of rock
‘n roll. See Presley, Elvis Aaron.

Heavy Duty: Based on a song written for Lenny and the
Squigtones, this Tap hit appeared on their 1976 album,
“Bent for the Rent.” The song was rereleased on the 1984
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soundtrack album about the same time that Judas Priest
released a tune by the same name on “Defenders of the
Faith.” The closing classical riff, borrowed from Luigi
Boccherini, was Nigel’s “tribute to the classical masters of
bygone eras, of old dead people wearing wigs.” (HS) See
also Classical Music.

Heavy Metal: In a 1984 interview, Nigel explained how
Tap left its psychedelic phase, typified by songs like
“(Listen to the) Flower People,” and entered into the wild
and woolly arena of heavy metal. “Totally by accident. One
of my little amplifiers that I was using—I think it was a
Vox—broke. The knob stuck all the way up, and someone
had to put a little puncture in the speaker cone, so it sounded
all loud and fuzzy. And that sound sort of stuck with us.”
(GP)

Heavy Metal Memories (1983, Metalhouse): Greatest hits
album hawked on late-night infomercials in LP, cassette and
8-track formats soon after the release of the documentary
“This is Spinal Tap.” Not sold in any stores. Included 19
songs: Sex Farm, Stonehenge, The Incredible Flight of
Icarus P. Anybody, Blood to Let, Big Bottom,
Brainhammer, Silent But Deadly, Bent for the Rent, Tonight
I’m Gonna Rock You Tonight, Break Like the Wind, Cups
and Cakes, Rainy Day Sun, (Listen to the) Flower People,
Heavy Duty, The Sun Never Sweats, (Again With the)
Flower People, Nice ‘N Stinky, Rock ‘N Roll Creation, and
Gimme Some Money.

Hell Hole: First single off 1982’s “Smell the Glove,” also
included on 1984 soundtrack album. Later made into a
music video that got air time on MTV. In a scene from “This
is Spinal Tap,” the band is shown performing the song
during a show at the University of North Carolina.
Alternately “(You Know Where You Stand in a) Hell Hole.”
See also American Bandstand; Ricky.

Henge: See Stonehenge
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Hensler, Sir Guenter: Head of Polymer Records at the time
of Tap’s aborted 1984 tour. See Tap Into America Supertour
‘84.

Herbs: Sce Pettibone, Jeanine
Here’s More Tap: Title of never released Tap album.

Herpes: Viral disease of the skin, often spread through
intimate contact. See The Dose.

High Heels, Hot Wheels: See Bent for the Rent

Ho, Don: Minor scandal erupted when band members
referred to the singer as “a blind, ignorant Hawaiian.” (IST)

Hoggwood: Summer camp for pale young boys. After
ending their relationship with Polymer, the band began
referring to the camp for pale young boys as “a pervert’s
paradise.” (QM) See Eton-Hogg, Sir Denis.

Homosexual Marriage, Bad Multi-Person: Derek’s
capsule summary of Tap. See DiBogi, Marty

Hookstratten, Lt. Robert (Bob): In a scene captured by
Marty DiBergi’s in “This is Spinal Tap,” Hookstratten is the
first to welcome Tap to Lindbergh Air Force Base in Seattle
to play for its monthly “at-ease weekend.” He admits that his
aviators aren’t intimately familiar with Tap’s work but are
“big fans” of “the whole genre of rock ‘n roll.” Misidentifies
group as Spinal Tarp. By 1992, when Tap again toured the
United States, Hookstratten had retired and “turned to
religion” after a bullet came a bit too close on the firing
range and a fire bomb was thrown under his car. He told an
interviewer for Tap’s NBC-TV special that the band was a
topic of conversation for years after their appearance. “We
hated them.” Hookstratten also revealed that making a snafu
on the base became known as “pulling a Spinal Tap” and
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that he went on to produce an all-white version of “Porgy
and Bess” that became known as “Hookstratten’s Follies.”

Hopkins, Nicky: See Rainy Day Sun

Horns: Before the band decides to revive Stonehenge,
Derek suggests they add a horn section. As the Thamesmen,
the boys had used several horn players in 1965-66.

I Am Flight: See We Are All Flower People

I Am More Music (Megaphone, 1967): Solo album released
by former Tap bassist. See Pudding, Ronnie.

If I Were King of America: See America.
Iglesias, Julio: See Carmen.

Impostors: See Barth, Larry; Gorecki, Manny; Schiff,
Philip.

Inches, 18: How Nigel envisioned the monoliths of a
famous English landmark. See Deutsch, Polly; Stonehenge.

Incredible Flight of Icarus P. Anybody, The (Megaphone,
1969): Tap concept album that was identical to We Are All
Flower People but without the title track. See We Are All
Flower People.

Indian Food: Nigel claims that while 95 percent of his
inspiration to write songs comes from dreams, the other 5
percent is the result of indigestion. “You know, you go out
and have some Indian food, come back, have a very severe
stomach ache, start to sweat a bit, pull out pen and paper,
start writing furiously, and who knows? Before I wrote
‘Stonehenge,” we’d gone to a place called Star of India, and
I was—I mean, I was crawling about on the floor, you know.
That curry really went right to the old you-know-what. So |
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was sittin’ on the porcelain bus, and the song just flashed
into my mind.” (GP)

Inside Spinal Tap: Rare official band biography by Peter
Occhiogrosso, published in 1985. Includes reprinted fanzine
articles and previously unpublished photos and interviews.
Published in the States by the now-defunct Arbor House, it
sold 3000 copies. An expanded edition printed in 1992 in
Great Britain sold 6000 copies.

Intelligence: Former Tap manager Ian Faith, on the band
members’ skills: “They don’t have minds, in the usual sense
of the word.” (SPY)

International Business Machines (IBM): Tap appeared in
two TV ads as "spokesrockers" for IBM in 1996. Although
accused by some fans of selling out, David says "A very
wise man once said, ‘The time to sell out is when you’ve
found a buyer.” " Derek: "For those who think we’ve sold
out, keep in mind that IBM had to change a great deal of its
software code to meet our specifications." See also Goat
Boy.

Intravenus de Milo (Megaphone, 1974): First Tap album to
go bronze (two levels below platinum) after 1 million copies
were returned to stores. Rated B- by Entertainment Weekly,
which concluded it was “suffering from a certain sameness
that set in during Tap’s meteoric rise to the middle of the
pack.” Included “Tonight I’'m Gonna Rock You Tonight”
(which would later appear on the soundtrack album) and
“Saliva of the Fittest.” During “This is Spinal Tap,” director
DiBergi reads the band one of the reviews that the album
received: “This tasteless cover [of the famous Venus de
Milo sculpture with an IV tube connected to her stump] is a
good indication of the lack of musical invention within. The
musical growth rate of this band cannot even be charted.
They are treading water in a sea of retarded sexuality and
bad poetry.” Nigel’s response was succinct: “Now that’s nit-
picking, isn’t it?”
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Inventing Shed: Nigel’s home away from home after Tap’s
1982 tour. From this wooden structure located at Brinsby,
his farm in Kent, England, came such inventions as the
folding wine glass. “It has four sides with hinges, and the
sides fold down so you can put it in your pocket and go on a
picnic, you see. The drawback at this point in the process is
that it leaks. So you get about half a sip and the rest ends up
on your trousers.” (CT) Nigel told an interviewer in 1992
that he was waiting for the Chinese rubber hinges to arrive
to remedy that setback. And David and Derek updated the
situation in 2001, telling Entertainment Weekly that the
glass had been selling well in Iran. (EW1)Also the tone
cosy, “a little knitted hat” that goes over the tone switch to
keep it warm. “There’s many times you reach down and the
guitars have stainless steel knobs and they’re really cold.”
(OS) Also the amp capo, which fits over the speaker cabinet
and allows musician to change the music’s pitch, much like
a guitar capo. (IST) Also the neckless guitar. (HR) Because
of his many inventions, Pulse magazine once dubbed Nigel
“Tap’s resident Leonardo.”

Isle of Lucy Jazz-Blues Festival: Festival at which Tap lost
a drummer to spontaneous combustion. Alternately Blues-
Jazz. See Bond, Peter “James.”

It’s a Dub World (Skaface, 1979): The bass tracks to
Derek’s unreleased solo LP, pirated from the studio and seen
once in a while as a bootleg. (IST)

It’s a Smalls World (unreleased): Abandoned solo project
that Derek began while Tap was on hiatus following the
1975 Megaphone lawsuit. Exists only as an eight-track
“super demo.” (IST) Derek: “I tried to do just thythm and
harmony and no melody at all. Because I felt at the time that
was the way to go, and I was wrong. It was just big-beat
drone music. I almost cut my hair during that period.”
(MH2) During outtakes of “This is Spinal Tap,” Derek is
shown explaining to DiBergi that he saw the bass as a
symbol of our common humanity. “We are all people. Bass
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represents us.” Among Derek’s other solo projects was the
score for a friend’s film about para-sailing. “I scored it on
bass. It was all improvisational. I watched the film for a bit
and then closed my eyes and just kept on improvising.”
(BPI) See also It’s a Dub World.

Jack the Ripper: Infamous Whitehead killer whose
savagery inspired David to write a musical. See Saucy Jack.

Jack, Wolfman: Well-known radio personality, now
deceased, who once introduced Tap. See the TV Show.

Jamboreebop: American television program that featured
Spinal Tap performing their new hit, “(Listen to the) Flower
People,” in 1967. A clip from the program was included in
“This 1s Spinal Tap.” See also (Listen to the) Flower People;
We Love You.

Japan: See Geisha; Japanese tour; Smalls, Derek.

Japanese tour, 1982: When DiBergi ended filming of his
documentary, “Sex Farm” was on the charts in Japan and
Tap was performing for an enthusiastic crowd at Kobe Hall
in Tokyo. But the tour fell apart after the jet-lagged band
slept 18 hours straight and missed its second date in Honshu
and the sound check for the third. David: “You sleep
through a couple of scheduled concerts and suddenly you’re
a traitor to the Emperor.” (IST) Drummer Joe “Mama”
Besser also disappeared with the band’s equipment and is
presumed to be dead or playing jazz.

Jap Habit (Megaphone, 1975): This live triple album,
recorded during a tour of the Far East, hung on to the 112
slot for 82 of its 84 weeks on the Billboard charts. (EW)
Nigel: “You can’t buy that kind of consistency.” Album
includes the single “Nice ‘N Stinky,” which two years later
would become a surprise hit in the United States. British
release included two pounds of packaging such as a paper
kimono and pieces of raw fish. (The packaging was dropped
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for the American release, and the album was cut back to two
LPs.) Includes “Devil Take the Hindmost” (with keyboards
by Ross MacLochness) and the instrumental “Nocturnal
Mission.” Rated B+ in the official band biography. During
the “Jap Habit” tour of the States, Derek was suspended in
mid-air during the performance because of a faulty trapeze
rig. He was rescued two hours after the show had ended.
(MH2) See also Live at Budokkan; Pod.

Jazz Odyssey: Written by Derek, this instrumental
premiered at Themeland Amusement Park in Stockton,
California, during the 1982 tour despite David’s reluctance
to “do a free-form jazz exploration in front of a festival
crowd.” As it turned out, only a sparse crowd was on hand
to witness the rebirth of Tap sans Nigel. It may have been a
good thing: Nigel is not a fan of jazz. “Jazz,” he said in
1992, is just a series of mistakes without the ‘oops.” *“ (LT)
Nigel has also lambasted jazz guitarists for playing so soft.
“I don’t understand it. They use this bizarre tone on their
guitars; it’s like it’s under a tub of water. It’s like plup-plup-
plup-plup-plup, like a little motor boat. But I think that’s
because they’re old people, and they don’t like the noise.
And of course they play soft, so you can’t hear them. Then
they go, ‘Yeah, I’'m a great player.” ‘Sure, mate. [’ve gotta
take your word for it.” With me, I play loud. My manhood is
right on the table. Examine it, pick it up, if you will.” (GP)
Derek: “Hopefully there’s a bit of Jazz Odyssey in
everything we play.” (QM) Asked if the band would ever
record Jazz Odyssey, Derek replied, “To record it, I think,
would be to imprison a bird that must fly free.” (WP)

Jenkins, Ferguson: Pro baseball pitcher who had 48 career
shutouts with the Cubs, Red Sox and Rangers as of 1982,
according to Mick. Jenkins also played with the Phillies in
1965-66. See Shrimpton, Mick.

Jerden, Dave: One of four producers who worked on Tap’s
1992 album, “Break Like the Wind.” David: “The trouble
with Dave was, you know, everything as so businesslike. He
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would keep saying, ‘Have you got a couple of quarters for
the parking meter?’” He’s a marvelous man and a tremendous
producer, but eventually we ran out of change.” (BB)

Jethro Tull: In the technical notes of this band’s box set,
Ian Anderson notes that early Tull sounded similar to “pre-
Tap Thamesmen.”

Jim: The name of the giant skull that Tap used in its stage
show during the 1992 tour. It was constructed from sculpted
fiberglass by Lexington Scenery of Los Angeles. The skull
had a smoke machine inside along with two reflector lamps
to make its eye sockets light up. And when the band played
“Big Bottom” to end its concerts, Jim spun around to reveal
a woman’s derriere, complete with garter belt and tattoos. A
fogger also blew smoke out of Jim’s ass. During “Christmas
with the Devil,” Jim was fitted with a Santa Claus beard and
Christmas hat. The set also included a spinal column and
coccyx around the drum riser. (TCI)

Jimmy The Spot: An early influence on Nigel in Squatney,
this young guitar player was rumored to have been pushed in
front of a subway train. (GP)

Johnny Goodshow Revue: Band that hired David and Nigel
in 1964 for Seaside Circuit tour after the New Originals fell
apart. It was during the tour that David and Nigel met
drummer John “Stumpy” Pepys. Ironically, about a year
before he joined Johnny Goodshow, David would see the
band perform in what was the first live rock concert he had
ever attended. (MH1)

Judas Priest: Heavy metal band. See Heavy Duty.
Jumpers: See Mercury, Freddie
Just Begin Again: Power ballad with Cher on Tap’s 1992

album, “Break Like the Wind.” For some reason, the singer
was reluctant to perform in the same room with David.
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Nigel: “It was actually worse than that. He couldn’t be
within three city blocks was the actual wording.” (OS) Band
members had to circle the neighborhood, listening on car
phones until Cher had completed the necessary tracks.
Nigel: “She’s just eccentric. I think she did that even with
Sonny.” (GW) See also Ballads; Cher.

Kick This Ass, For A Man: Instructions from Polymer
promoter Artie Fufkin to Tap after only two fans showed up
for an album signing. See Fufkin, Artie

King Leisure: Memphis hotel room standard. See Brown,
Tucker “Smitty.”

Kingston Trio, The: Pioneering folk group. See the
Folksmen; St. Hubbins, David.

Kinks, The: British rock group. See Rainy Day Sun.

Kobe Hall, Tokyo: Venue played by Tap following U.S.
tour to support “Smell the Glove.” See Japanese tour, 1982.

Kortchmar, Danny: Bon Jovi producer who oversaw three
tracks on “Break Like the Wind,” including “Bitch School.”
Left suddenly. Nigel: “We were having lunch one day and,
you know, we all looked at him to pick up the bill, and he
looked to us. And there was a long awkward moment. So
Kortchmar moved on.” (BB) Derek: “He wears perfume.”
David: “And he favors these real shiny shirts.” (ME)

Kramer Vs. Kramer Vs. Godzilla: Disastrous film directed
by Marty DiBergi as the follow-up to “This is Spinal Tap.”
Marty: “It didn’t work out as well as I thought it would. I
thought it would with the juxtaposition of which parent
would get the child with Godzilla looming over all of
them—y’know, maybe Godzilla was going to get the child.”

Krystals n’ Kandles: See Drippery, The
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Ladd, Terry: Manager of well-known rocker Duke Fame at
time of DiBergi’s documentary, when Tap runs into Duke in
a Memphis hotel lobby. Ladd, who remembers lan as

“Liam,” might have been more prominent in film but for the
fact that he and Duke had to “sit down in the lobby and wait
for the limo.” David: “He should have been our manager.”
Ladd later became the head of Smegma Records, based in
Denver, Colorado. (DV) See also Fame, Duke.

Laine, Dicky: One of four different keyboardists to play
with David/Nigel bands during 18-month period in 1965-66.

Lambsblood: Christian heavy metal band whose members
included Derek after 1988 and Moke, Tap’s former chief
roadie. Derek: “I said, ‘I’m not really what you’d call a
practicing Christian, or any other kind.” They said, ‘That’s
all right. Just play bass.” “ (NYT) Lambsblood made its
name with mass baptisms in the slam pit. Its sole hit was the
Zeppelin-influenced “Whole Lotta Lord.” Derek also
contributed the seven-minute “SinBad Suite.” (IST) Derek:
“It was the loudest of all Christian bands. I got a Christian
fish tattoo just to say ‘I’m with you now.” “ After two years
of touring in which the band “played all the big tents,”
Lambsblood’s disastrous performance at the Monsters of
Jesus festival in Orange County, California, triggered their
personal apocalypse. Meanwhile, a resurrected Derek ran
into David at the event and decided to “throw in my lot with
Evil again.” (IST) For starters, he added a tattoo of a devil’s
head eating his fish tattoo. He says now that playing for a
Christian band as an avowed Satanist was not that difficult.
“If you go through a Spinal Tap record, and just change all
the references to death to life, let's say; and all the references
to Satan to God, you'd really have a pretty damn good
Christian rock record. The Christian fans tend to be a bit
more polite, until they get a few distilled waters in them,
then they get rowdy with the best. And Christian women
have a lot going for them. They are clean, y'’know.” (SH)
Trivia fans: Nigel’s favorite Lambsblood tune was the up-
tempo “Job: What a Bloke.” (QM) See also Satanism.
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Lamé: Another band managed by David during the ‘80s.
“We need a new name obviously. You leave off that little
French accent and you’ve got a really duff name. We
thought of calling them Diaperload, didn’t like that either.”
(PP)

Last Waltz, The (1978): Documentary directed by Martin
Scorsese that focused on the farewell concert by the Band

and inspired a young unknown director, Marty DiBergi, to
film “This is Spinal Tap.”

Lead Guitar: See Duo-Solo; Ricky; St. Hubbins, David,;
Tufnel, Nigel.

Lee, Albert: Guitarist who played the second solo on the
title cut from “Break Like the Wind” both in the studio and
during the tour-ending Royal Albert Hall performance in
1992. Nigel: “He’s like the second wind. He’ll blow you
away.” (BPI)

Leisure With Dignity: Tufnel family motto. See Tufnel
Family Coat of Arms.

Lemons: During a 1994 interview, Derek explained that Tap
“takes lemons and makes them into lemon juice.”

Lenny and the Squigtones: Musical group composed of
two actors who played the characters Lenny and Squiggy on
television’s “Laverne and Shirley.” Otherwise forgettable
1979 debut album for the Casablanca label now a collector’s
item because of credited guitar work by Nigel. A photo on
the inside cover also includes two band members who look a
lot like Derek and David but whom have never been
identified. Included an early version of “Heavy Duty,”
which was later recorded by Tap. (TP)

Leslie Cheswick Soul Explosion: See Pepys, John
”Stumpy"
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Lick My Love Pump: Nigel’s life work. (RL) Mozart and
Bach (Mach)-influenced arrangement under development
“for a few months now” when Nigel is interviewed by
DiBergi in 1982 for “This 1s Spinal Tap.” Part of a musical
trilogy the guitarist was working on in D Minor, “the saddest
of all keys.” The piece would later appear on his solo album,
“Nigel Tufnel’s Clam Caravan.” The guitarist envisioned
“Lick My Love Pump” as the first part of a four- or five-
hour work to be played by a full symphony orchestra. The
theme would be evolution. “We were fish, and then the fish
crawled out on the beach, and he became a monkey. Then
the monkey, he went back into the water, because it was too
hot. Then he started developing gills—Ilike a fish—and
started swimming in the ocean. Then he came back out
again, and was then just a monkey, and then a man, and then
a monkey again, [ think, and then a man. So it’s based on
that.” (GP) On the commentary for the Special Edition
DVD, Nigel reported that he was still working on the piece.
“It’s like a Sherlock Holmes story—a lot of fog and pipes.”
See Mozart, Wolfgang Amadeus.

Lie Back and Take It: See Brainhammer

Lindberg Air Force Base, Seattle: Tap played monthly “at-
ease” weekend after gig at civic arena fell through on 1982
U.S. tour. Nigel stomped off stage during “Sex Farm,” an
act of dissent that manager Jeanine Pettibone claimed
“ruined the gig.” Ironically, the band would begin its 1992
tour at an Air Force base in Colorado Springs, Colorado. See
Beverly Hills; Break Like the Wind; Hookstratten, Lt.
Robert.

(Listen to the) Flower People: Tap’s first hit. Band
biographer Peter Occhiogrosso would later write that the
song “captures the soon-to-be-satanic band in a state of
innocence, imparting its belief not only that flower people
indeed exist, but that we should listen to them.” (EW)
During footage of a late 1967 press conference that DiBergi
dug up but did not include in “This is Spinal Tap,” David
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defines “flower power” as “everything. It’s a feeling within.
If power is compared to light, we are the shadow rather than
the power of light.” (DV) Originally released as a single in
July 1967, “(Listen to the) Flower People” was written by
then-bass player Ronnie Pudding. Rereleased on soundtrack
album. In a 1984 interview, Nigel would recall that Tap had
recorded the song because “we tried to jump on the
bandwagon. There was such an enormous sort of public
clamoring for that sort of garbage, we thought we might as
well reap some of the benefits. So we dished that one out,
and it really did well for us.” (GP) Flower People is one of
the few songs that Tap has never “updated.” (NPR) See also
the Beatles; Childs, Eric “Stumpy Joe”’; Jamboreebop;
Pudding, Ronnie; Spinal Tap Sings “(Listen to the) Flower
People” and Other Favorites; We Love You; Williams,
Robin.

Little Elliott: Artist whose record, “Say You Do,” was the
first album Nigel ever purchased. (MH3)

Live at Budokkan (Japtap, 1975): Bootleg album with fan
who keeps yelling “Bonsai!” during Nigel’s guitar solos.
(IST)

Lloyd’s of Luton: Issued insurance policy on Tap’s current
drummer. See Shrimpton, Ric.

London Panharmonic: See Rainy Day Sun

London Philharmonic: David, during Los Angeles end-of-
tour party in 1982 that was filmed for “This is Spinal Tap,”
speaks of doing a collection of acoustic numbers with
members of this large classical outfit.

London School of Design: Derek began attending this
prestigious design school at age 17, dropped out to join the
all-white Jamaican band Skaface, then returned to LSD after
that band broke up. “The school basically attracted me
because of its initials, of course. But then I decided that
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maybe I had a career as an art director.” Among his first
assignments was creating sample adverts, including one with
a “condom on the pad at Cape Canaveral about to take off,
with fire coming from down below, but nothing getting
through. That was the point: The rocket couldn’t get
through, it was such a good condom.” (MD2) See Smalls,
Derek.

London Tube: See DiMentibello, Angelo; Skiffle.

Long-Hair Club: Notorious Amsterdam hangout where
David and Nigel met keyboardist Jan van der Kvelk in 1965
during performances by their band, the Thamesmen. See
also van der Kvelk, Jan.

Lopez, Jennifer: See Carmen.

Los Angeles: Location of the final performance of Tap’s
1982 U.S. tour, filmed by Marty DiBergi and included in
“This 1s Spinal Tap.” Nigel rejoins the band during its

performance of “Tonight I’'m Gonna Rock You Tonight.”

Loud: See Lick My Love Pump; Louder!; Mozart,
Wolfgang Amadeus.

Louder!: Traditional chant at Tap concerts. In 1992, David
told Arsenio Hall: “We’re loud because we have nothing to
be ashamed of.” See also Jazz Odyssey.

Love: In a 2001 interview with Metal Edge magazine,
Derek was asked about true love. “I don't believe in that. If
you're a true Satanist, ‘one true love’ is just part of the
enemy's propanganda. Love is like an elevator. I take my
love where I can find it, if you know what I mean. I divorced
my wife before the Smell the Glove tour. She got the
Lamborgini. Ever since, I’ve felt it's better to play the field.”
(ME)
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Lovely Lads, The: Nigel’s first band, formed in the
Squatney district of East London. Rather than skiffle, which
was popular at the time, the Lads were “more of a scuffle
band. Once in a while we’d bash a few heads.” (MH3) At
the time, David was with the Creatures.

Lukather, Steve: Toto and Cher producer and session
guitarist for Rod Stewart, David Crosby and Wilson Phillips
who oversaw four tracks on 1992 Tap album, “Break Like
the Wind.” David: “He’s a very strange human being.”
Derek: “He’s got a tattoo on his rectal tissue.” David: “And
he’ll show it to you, too. He kept going, “Can you see the
ship? Does this look normal?’ “ (ME) Told band he had
recorded his guitar solo on “Break Like the Wind” in the
nude.

Lukewarm Water: How Derek sees his role in the band.
“David and Nigel are like poets, you know, like Shelley or
Byron, or people like that. The two totally distinct types of
visionaries, it’s like fire and ice, and I feel my role in the

band is to be kind of the middle of that, kind of like
lukewarm water.”

Lusty Lorry: Title of never released Tap album.

Luton Palace: Site where David and Derek conceived

musical based on the life of Jack the Ripper. See Saucy Jack.

Lydon, John: In his book Rotten, Lydon writes, ‘“Nancy
was getting at Sid and wanted to be his manager. The ego
games were so appalling, it resembled something out of
Spinal Tap.” See Punk rock.

Lyrics: Tap’s complex musical poetry has been
overanalyzed for years, prompting David to tell fans in
1992, “If you’ve been studying our lyrics, you’ve got too
little to do.” (RL)

72




Macey, Jill: Rolling Stone reporter assigned to cover Tap’s
1982 tour of America. Seen in DiBergi’s film at opening
party in New York City and later at the tour-ending Los

Angeles party. It is believed that Macey later began her own
magazine about model aircraft called Fly and Pretend. See
also Eton-Hogg, Sir Denis.

MacGregor, Evan: Manager of Tap before Ian Faith
stepped in. (MH)

MacLochness, Ross: Former Kilt Kids member and musical
prodigy (he played the Royal Albert Hall at age two) who
joined Tap as keyboardist in 1974 shortly before the release
of its disastrous concept album, “The Sun Never Sweats.”
David: “He had an incredibly fast left hand.” (DV) Retired
to pursue missionary work in Namibia the next year after the
release of “Jap Habit.” Later released solo album, “Doesn’t
Anybody Here Speak English?” Replaced by Viv Savage.

Magnet: See Skiffle

Majesty of Rock: Song off 1992 “Break Like the Wind”
album that was also released as a special edition 12-inch
vinyl etched disk. David: “This is very much the center of
‘Break Like the Wind.” Basically we’re saying, ‘Look,
there’s a pulse that’s happening in the world and that pulse,
that beat, is the one thing you can’t escape from. You are as
you rock.” (STR) During the performance of the song at the
Royal Albert Hall on July 7, 1992, the band’s Roman
column props deflated and collapsed. The song’s video was
shot at the Black Beach cliffs of La Jolla, California. See
also Mercury, Freddie.

Managing Wilburys: After he left Tap, lan Faith proposed
to other managers that they form a group to “go around the
country orchestrating the careers of groups on the road. Each
band would stay in one place, but we’d be traveling
around.... We’re thinking of setting up a new Filmore, the
Filmore South, in Tampa. Get a very, very big empty place,
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get a big parking lot, make it the centerpiece of a theme park
devoted to the mythos of rock ‘n roll. That’s the vision,
anyway.” (SPY) See Faith, Ian.

Mandolin: Instrument played by Nigel during “Stonehenge”
while dwarves dance.

Marble Arch: Film production company that passed on
Marty DiBergi’s “This is Spinal Tap” before he took it to
Embassy Pictures.

Marijuana: Dried leaves and flowering tops of the pistillate
hemp plant that, when smoked, can induce feelings of
relaxation and the munchies. See Gold Rush Brown;
Pishedda, Tony.

Marriage: David: “Jeanine and I got married because we
both thought that it would automatically make us citizens.
Basically it turned out that we were still just two married
English people living illegally here.” (QM) They divorced in
early 2000. See also Coupling.

Marshall: Makers of quality amplifiers that broke the “10”
barrier. During an MTV appearance, Nigel explained that “a
lot of people who worked on the Bomb work at Marshall.
But there’s no mushroom cloud with rock ‘n roll. No skin
things happening years later, at least I hope.” See also
Eleven, Inventing Shed.

Matchstick Men: Headliner backed by members of Tap
(minus keyboardist Denny Upham) during 1968 tour to
support the album “Matchstick Men.” Tap had not been
involved with creating the album but supported the Men on
tour after the disappointing sales of Tap’s second album,
“We Are All Flower People” forced a reevaluation of its
musical mission. It was during this time that Tap developed
(or stole—accounts vary) its harder hitting twin-lead-guitar
style.
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Maximum Tap (Mango): Rough translation of the title of a
Japanese bootleg of Tap songs. See Rainy Day Sun.

MCA: Record company that agreed to distribute 1992
album “Break Like the Wind.”

Meconium: Garage band managed by David